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Pennsylvania 
Museum Opens 


New Building 


Formal Opening on March 26 
Marked by Imposing Exhibi- 
tion—lI nstallation Complete in 
Ten Galleries 


building. of the 
Art 


The project was 


Phe 


vallla 


new Pennsyl 


Museum of was formally, 
opened on March 26. 
launched nearly twenty years ago and 
has been in 
The 
estimated at from ten to fifteen million 
dollars 
Mr. Eh 


Building 


the act ual construction 


progress for ten years. cost 1S 


Kirk Price, chairman of the 


Committee, in transferring 


the museum to the Commissioners of 
Fairmount Park, represented by for 
mer Senator George Wharton Pepper, 


related 
spoke of the fine cooperation which has 


the 


the history of the building and 


existed among various persons, 


oards and business firms which have 
undertaking 


been participants in the 


In his speech of acceptance Senatot 


Pepper warmly acknowledged Phila 
lelphia’s debt to Mr. Price without 
whom, he said, this great project could 
never have been realized. The open 
ng of the Museum, he said, “marks 
the end of provincialism in Phila 
delphia 

} rice called the attention of th 
Museum's guests to several of the 
chitectural and display features which 


make the 


new building unique among 

\merican museums. The exterior 01 
the building is severely classical, but 
the coldness of most modern Gree} 
nples has been relieved by the use 
of color in the pediments, friezes and 
capital The museum is the first im- 
portant American building to follow 


Greek precedent in color. The use of 
classical 
that the 
the Greeks has 


unadorned white marble in 


details has been so general 


actual practice among 


been forgotten and the Museum’s us¢ 


of red, blue, green, yellow and gold 
The 
adopted 


seems an adventure in modern art. 


same color scheme has _ been 


in some parts of the interior, also, and 
for the opening exercises huge walls 
and ceiling cloths in brilliant colors 
and Greek designs were installed in the 
great hall and large gallery 


ceremonies were held. 


where the 


Mr. Price also called attention to the 
unique lighting system which has been 
installed in the 


Direct and indirect lighting is so com 


exhibition galleries 
bined that each room receives a proper 
amount of diffused light, constant un- 
der all weather conditions, and indi 
vidual works of art may be given spe- 
cial lighting. All of the lights 


housed in the ceilings that there are 


are sO 


neither incongruous fixtures nor any 


source So as we 


far 
know this system is the most success 


of light visible. 


ful in any museum or gallery in the 
country. 


Details of the inaugural exhibition 
have already been published in THe 
Art News, Apart from the superb 
collection of English and American 
Portraits from the Elkins, McFadden, 
Wilstach and Clarke collections, the 
chief interest is in the seventy-three 
Pictures lent from the Johnson collec- 
tion now properly shown for the 
first time 

A | f these has already been pub 


(Continued on page 2) 
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This fine Daumier, 


is reproduced by 
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By HONORE DAUMIER 


1534 x 1234 inches, which has been highly praised by Arséne Alexandre, 
courtesy of Dr. Alfred Gold of Berlin 








FOR CITY MUSEUM 


An exhibition of twelve of the great 


est masterpieces of painting in Ameri 


lean collections will open at the gal 
leries of M. Knoedler and Company 
lon April 16, the galleries have an- 


nounced. It is to be held for the bene- 
fit of the building fund of the Museum 
of the City of New York and the pro 


lceeds from the admission charges, $2 


| 


on the opening day and $1 thereafter, 
will be applied to the $2,000,000 which 
the trustees must raise before June 1, 
1928. 





SIX COLLECTION 
TO BE SOLD 


THe Art 


7] 


Cable to News) 


AMSTERDAM 


has just been made that the famous 


-Announcement 


Six Collection will be sold at auc 
tion at Amsterdam under the direc 
of Ant. W. M. 
October. The family portraits will 


tion Mensing, in 
not be included. 

In November the splendid Von 
Collection of 
tapestries and enamels will be sold 


Nemes primitives, 


by these same galleries. 











On January 24th the Board of Esti- | 


mate and Apportionment entered into 
a contract with the trustees of the 
Museum, setting aside a block front on 
Fifth Avenue, between 103rd and 104th 
Streets as a site for the Museum, on 
condition that the trustees raise the 
sum of $2,000,000 before June 1. One- 
half of this is to pay for a building, 
the other is to be an endowment fund 
for the Museum’s support 

The loan exhibition will com- 
posed of famous paintings, only a few 
of which have ever been shown pub- 


be 


. ° 2 
(Continued on page 3) 


$41,000 FOR 


CLARK COLLECTION 
OPEN TO PUBLIC 


WASHINGTON.—Ever since an- 


| nouncement was made that the W. A. 


Clark collection would come to Wash- 
ington, having been accepted by the 
Corcoran Gallery of Art, keen interest 
has been felt in its exhibition. This 
interest, taking the form of a very nat- 
ural curiosity concerning character and 
composition, can now be satisfied. The 


| Clark collection, in the addition erected 


especially for its housing, was opened 
by the President of the United States, 


| with a reception and private view, and 


|may now be seen by the public. 
|opening of this collection 


THIRTY-TWO SLOANS | 


The greatest single sale of the work | 
American art his- 


of a living artist in 


|tory was announced on March 29 


in 


the sale of thirty-two paintings by | 


| John Sloan, president of the Society 


Artists. The sale, 


(Continued on page 2) 


Independent 


of 


an- 


The 
is epoch- 
making in the history of art in Wash- 
ington, signalizing a substantial addi- 
tion to the city’s art treasures. 


That a part of the collection was as- 
sembled while Mr. William A. Clark 
was in residence here as Senator from 
Montana lends additional interest. A 
good many of the exhibits were pur- 
chased in New York, still others in 
London and in Paris. All were at one 


(Continued on page 3) 


PRICE 15 CENTS 
| 


'Thirty-Eight 
| Paintings in 
Gary Sale 


|Rembrandt, Hals, Tintoretto and 
Gainsborough Are Leaders of 
Well-Chosen Collection of 
Fine Pictures 





Although it is as yet impossible to 
;examine the paintings in the Elbert 
|H. Gary collection, to be sold at The 
| American Art Association on April 20, 
|an advance copy of the catalogue de- 
| scriptions has been secured by Tue Art 
| News. From this data it is apparent that 
|the greatest interest of the sale will un- 
| doubtedly center in the portraits by Rem- 
brandt, Tintoretto and Hals, on the one 
hand, and several works of the British 
school, on the other. Chief among these 
|}are Gainsborough’s “Harvest Waggon,” 
|his portrait of Miss Sarah Buxton and 
Reynold’s superb Buccleuch group. 

The Rembrandt No. 32 of the cata- 
logue, was purchased from Duveen 
Brothers and previous to its identification 
by Jan Veth in 1909 as the portrait of 
Marquis d’Andelot, was entitled “A War- 
rior Putting on his Armor.” The paint- 
|ing has an impressive record going back 





as far as 1791, and including the famous 
collections of the diplomat, Lord Holland, 
the Demidoff collection of the Medicean 
Palazzo San Donato of 1880, the Segre- 
tan und Sedehneyer voilections 6T Taris, 
and that of the late James Sutton, first 
president of the American Art Galleries. 
Bode considers this powerful work to 
have been executed about 1634, the year 
of Rembrandt’s marriage with Saskia, 
and of the great portrait of Martin Daey 
in the Gustave de Rothschild collection. 
As the introduction to the catalogue 
points out: “This work dates from the 
artist's early maturity, and was painted 
two years after ‘The Anatomy Lesson.’ 
The half-tones of armor and dress play 
their due part in the correlation of the 
values; the restless vigor of the hands 
and the modeling of the face are unsur- 
passable in their genius.” 

The “Portrait of a Young Man, Prob- 
ably of the Spinola Family,” by Tintor- 
etto (No. 35), was painted in 1551. It 
has been endorsed by Dr. von Bode, by 
Berenson and Roger Fry. The picture 
was purchased from the Marchese Spin- 
ola before the Italian Government had 
indexed the work to prevent its removal 
from Italy. In 1912 Bode said of this 
painting: “I do not know any portrait 
of Tintoretto’s so near to Titian as this 
picture of his early time. It has the very 
noble simplicity of Titian, and his deep 
and luminous tone of color.” 

The “Young Cavalier” by Frans Hals 
(No. 33), acquired from Henry Rein- 
hardt, is another of the outstanding can- 
vases of the sale. As the foreword of 
the catalogue points out, the handling oi 
the features and the clear contours indi- 
cate a far greater restraint and refinement 
than is usually associated with Hal’s 
works. It is in a rare vein—an aristo- 
cratic type in contradistinction to his 
more popular figures of laughing and 
carousing burghers. Painted in 1630, 
this work has an imposing pedigree, in- 
cluding the collections of Viscount 
Cremorne, Lord Frederick Campbell, 
Chief Register of Scotland, the Earls 
of Amherst, Montreal and M. Charles 
Sedelmeyer of Paris. It has been fully 
described and authenticated in Moes, 
Frans Hals, Sa Vie and Son Oecuvre; 
Hofstede de Groot, Catalogue of Dutch 
Painters and in Bode and Binder, Frans 
Hals—Sein Leben and Seine Werke. 
Camille Mauclair, the well known French 
critic has said of this painting: 

“It is one of the most powerful por- 
|traits that Hals has placed his name to, 
and perhaps one of the most delicate, in 
spite of the force of touch and the strong 
evidence of the material resemblance to 
the sitter.” 
| The important work by Gainsborough, 
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Established in London in 1817 
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LONDON W. 
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The Milk Maid 
by Francois Boucher 


PICTURES 482 DRAWINGS by the 
OLD MASTERS—and ENGRAVINGS 
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STONER and EVANS 


OF LONDON 


OLD ENGLISH PORCELAIN 
GROUPS AND FIGURES 


ENGLISH PAINTINGS 


ON GLASS 


3, KING STREET, ST. JAMES’S SQUARE 


LONDON, S.W.1 























Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 


Dutch Paintings 


Exceptional opportunities of making private purchase from 


historic and family Collections of 


enuine Examples by 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 
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EXCLUSIVE 


PORTRAIT 
FRAMES 


A 
large collection of 
GENUINE ANTIQUE 
FRAMES 
OF ALL PERIODS 


M. GRIEVE CO. 


234 East 59th Street 
New York 
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LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond Street 


Cable Address, Colnaghi, London 


DRAWINGS 
ETCHINGS 


LONDON, W. 1 








~4 

















PAINTINGS IN 


THE GARY SALE 


(Continued from page 1) 
“The Harvest Waggon” (No. 


30), is | 


signed with the initials “T. G.” and was | 


purchased from Agnew in 1913. It has 
been considered oné of the finest land- 
scapes ever executed by the artist and 
possesses his characteristic delicacy of 
color harmonies, his joyful mating of 
figures and countryside into a tremendous 
unity. It, too, has an impressive pedigree, 
coming from the Thomas Gibbons, Rev. 
Benjamin Gibbons, and Sir Lionel Phil- 
lips collections and having been exhibited 
in special showings of the Royal Academy 
and the New Gallery of London. It is 
recorded in Armstrong’s Thomas Gains- 
borough, page 107, and illustrated op- 
posite p. 40. In an interesting letter 
written by Lockett Agnew to Judge 
Gary, he points out that the girl with 
her right foot on the cart-wheel is the 
portrait of Gainsborough’s eldest daugh- 
ter, and that the girl in the background of 
the cart with the large hat, is the portrait 
of his youngest daughter. 

The portrait of Miss Sarah Buxton 
(No. 34), also by Gainsborough, reveals 
as the catalogue points out “the mood 


and vision of an artist grown hyper- | 


sensitive by training and exercise. The 
principal color is a pale shaded blue, now 
mellowed with age, surrounded by the 
deeper hues of the russet foliage, used to 
support and set off the figure.” This pic- 
ture was also purchased from Duveen 
Brothers, and is considered by connois- 
seurs to be of Gainsborough’s best period. 

The Buccleuch group (No. 31) by Sir 
Joshua Reynolds, is famous as one of 
the only two signed canvases by the ar- 
tist in existence. It comes from the 
Lady Douglas, Charles Sterling Home 
Drummond, Colonel Henry Sterling 
Home Drummond collections and was 
purchased from Knoedler. It is recorded 
in Sir W. Armstrong’s Reynolds, page 
228, in Graves and Cronin, History of 
the Works of Sir Joshua Reynolds, page 
870, Vol. III and illustrated in Vol. IV 
of the same work. 

Other works of the English school 
include a portrait of “John Lamont of 
Lamont” by Raeburn (No. 27), pur- 
chased from Agnew and Lewis & Sim- 
mons; a portrait of Mrs. John Allnutt 
(No. 28), by Sir Thomas Lawrence, 
acquired from the same firms; a Hopp- 
ner, portrait of Mary Anne, Lady Dash- 
wood-King (No. 29) from the artist’s 
best period, 1794-5, also acquired through 
Lewis and Simmons and Agnew; a por- 
trait of Mrs. Christopher Horton (No. 
36), by Romney, coming from the col- 
lections of Lord Wenlock, and Lady 





unineed Collector 
Buys Thirty-two 
John Sloans 


(Continued from page 1) 
nounced by the Kraushaar Galleries, 


is to a collector who wishes to be 


anonymous for the time. The purchase 
price was $41,000. 

The sale includes the entire range of 
Sloan’s work from his early Philadel- 
phia and New York period which first 
brought him fame as a depicter of 
American city life, through the Glou- 
cester period of marines and fishing 
town life, the colorful Southwestern 
period with its vivid landscapes and 
pictures of Indian ceremonial dances, 
to the most recent development of 
Sloan’s work in which he returns to 
the scenes of his earliest triumphs in 
depicting the color of cities. 

It is indicated that the purchaser 
intends to build up a collection of con- 
temporary art which will represent 


| each artist with enough works to make 


| 
| 
} 
| 
| 





| 
| 
| 


| 


| f 


| 


ing, 


Horton and recorded in Ward and Rob- | 


erts, George Paston, and in the Memoirs, 
with dates of sittings. Another Raeburn 
(No. 37), the portrait of Mrs. Scott 
Moncrieff, came originally from the col- 
lection of Thomas J. Barratt, Esq., and 
is recorded in the Armstrong and Greig 
works on the artist. 

The remainder of the collection is com- 
posed of the works of the romantic Fon- 
tainebleau Barbizon school and of ex- 
amples of the modern Dutch school. In 
the former category, the two outstanding 
features are the two fine Corots (Nos. 23 
and 25) and the exquisite Daubigny, 
“Bords de l’Oise a Conflans,” which has 
a miniature-like quality. An important 
Cazin, “Moulin 4 Vent,” two paintings 
of autumn by Theodore Rousseau, the 
poetic “Les Bucherons” by Jean Francois 
Millet and a characteristic painting of 
sheep by Jacque, are, according to the 
foreword of the catalogue, all remarkable 
for their uniform excellence of quality. 
Of the late Dutch school are figure 
paintings by Mauve, Israels, Neuhuys 
and Blommers and the atmospheric land- 
scapes of the brothers Maris, of whom 
the most notable example is the vast 





“Grey Day, Amsterdam” (No. 20). 


| 


| 
| 


| leading museums. 





it possible for the student and art lover 
to study his work in its full compass. 
There will be frequent and free public 
exhibition. 

The canvases included are “The 
Rathskeller, Philadelphia,” “East En- 
trance, City Hall, Philadelphia,” 
“Scrubwomen in the old Astor Li- 
brary,” all canvases of Sloan’s early 
city period; “John Butler Yeats at 
Petitpas,” one of the most famous of 
Sloan’s early New York canvases; 
“Norman’s Woe—Gloucester” and 
“Main Street, Gloucester,” two of the 
typical Gloucester paintings; “Picnic 
on the Ridge,” “Traveling Carnival,” | 
“Hotel Dance—Santa Fe,” “Corpus 
Christ Procession,” “Rain Dance, Co- 
chiti,” “Two Senoras,”’ “Water and 
Light, Santa Fe,” all typical of the| 
Southwestern period; “McSorley’s,” a| 


recent New York painting of Mr | 
Sloan’s in which he returns to an) 
earlier subject. Among the nude 


studies are “Nude, Rose Scarf,” “Bru- 
nette Nude, Blue Chimayo Blanket” 
among the portraits, “Efzenka and 
Czech,” “Romany Marie” and “Por- 
trait of William S. Walsh.” 

The other canvases are “Bleecker 
Street, Saturday Night,” “The City 
rom Greenwich,” “Backyards, Green- 
wich Village,” “Hairdresser’s Win 
dow,” “The Red Lane,” “Plaza, Even- 
Santa Fe,” “Between Bay and 
Ocean, Gloucester,” “Girl Reading on 
Sofa,” “Bow with Piccolo,” “Plaza, 
Santa Fe, Noon,” “The Pool,” “Sun- 
lit Peak, Santa Fe Canyon” and one 
other painting still to be selected. 

John Sloan’s work is represented in 
Some years ago the 
Metropolitan Museum acquired his 
“Dust Storm—Fifth Avenue,” and re- 
cently a committee of which Duncan 
Phillips of Washington was the head 
presented Sloan’s “Lafayette,” a recent 
New York canvas, to the Metropolitan. 
The Newark Museum owns two Sloan 
canvases. Other canvases are owned 
by the Phillips Memorial Collection in 





Washington, the Detroit Museum, Chi- | 
cago Art Institute, Brooklyn Museum, | 
Santa Fe Museum, Barnes Foundation | 


and others. 


Since 1918 John Sloan has been presi- | 
dent of the Society of Independent | 


Artists. He is a member of the New | 
Society of Artists, the Print Makers | 
and the Taos Society. Leading art | 
critics, such as the late John Butler | 
Yeats, Charles H. Caffin, the historian | 
of American painting, A. E. Gallatin, | 
and others, have praised his work 
highly and have found it characteris- | 
tically American, and personal in tech- 
nique and feeling. 


PENNSYLVANIA OPENS 
NEW BUILDING 





(Continued from page 1) 

The Botticelli panels, the Fra 
Angelico, Memling, 
Eyck and Van der 
especially fine. ‘The 


lished. 
Breughels, Van 
Weydens seem 


Lute Player” 


|appears to bear out the English con- 


tention that the original work by Ver- 
meer is still in London. In the Dutch 


room there is also a superb “Portrait 
of the Artist as a Young Man” by 
Rembrandt, from the Roland L. Taylor 
collection. 

One of the large galleries is devoted 
to French art of the XIXth and XXth 
centuries and it is a refreshing expe- 
rience to find superb Manets, Renoirs, 
Van Goghs and Cezannes shown with 
Matisse, Picasso, Pascin, Maillol, Des- 
piau and Brancusi. Evidently Phila- 
delphia is more alive in matters of art 
than some of her reputably more wake- 
ful neighbors. 

Ten English and American period 
rooms have been installed. These are 
furnished with authentic chairs, tables 
and decorative objects of the respec- 
tive styles and hung with some of the 
finest examples of English XVIIIth 
century and early American art. This 
scheme of presentation, which is to be 
carried out through other departments, 
is a great advance over earlier museum 
practice. It is not original with Penn- 
sylvania but the Museum is to be con- 
gratulated on its adoption of this form 
of installation. 

Among those who have lent works 
of art to the inaugural exhibition are: 

American Philosophical Society, Mrs. Edgar 
Wright Baird, George Grey Barnard, James W. 
Barney, D. M. Barringer, Miss A. G. Brock, 
H. G. Brock, Mrs. J. Cadwalader, Thomas B. 
Clarke, The Commonwealth of Virginia, Rich- 
ard N. Davids, H. F. Dawson, Drexel Insti- 
tute of Art, Science and Industry, A. S. Drey, 
Duveen Brothers, Mr. and Mrs. Fitz Eugene 
Dixon, M. Stevenson Easby, H. A. Elsberg, 
Mrs. Laurence Eyre, Estate of Sarah 
Ffoulke, Board of Trustees of the First Bap- 


| tist Church of Philadelphia, P. W. French & 


Co., Mrs. Frances P. Garvan, Philip L. Good- 
win, John Harrison, Jr., Mr. and Mrs. Earl 
Horter, Mr. and Mrs. I. Sturgis Ingersoll, 
the Trustee of the John G. Johnson Collection, 
Alfred R. Justice, Francis Lenygon, Library 
Company of Philadelphia, Mr. and Mrs. Alex- 
ander Lieberman, Arthur Malcolm, Mrs. John 
D. McIlhenny, Mrs. Paul Denckla Mills, Estate 
af S. Weir Mitchell, National Academy of 
Design, Miss Ella Parsons, Miss Eleanor C. 
Patterson, Mrs. William Platt Pepper, Theo- 
dore Pitcairn, Dr. and Mrs. George Earle 
Raiguel, Howard Reifsnyder, Mrs. Edgar Scott, 
Society of the Sons of Saint George, Mr. and 
Mrs. M. Speiser, Stair and Andrew, Mrs. A. G. 
B. Steel, J. S. Stokes, Mr. and Mrs. C. F. C. 
Stout, Mr. and Mrs. James Francis Sullivan, 
Roland L. Taylor, Mrs. Julia W. Torrey, Mr. 
and Mrs. Carroll S. Tyson, Jr., Miss Frances 
B. Wharton, White Allom & Co. S._5 
White, 3rd, Mrs. Mary A. Williams, Mrs. 
Charles Stewart Wurts, Samuel Yellin. 
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LOAN EXHIBITION ‘CLARK COLLECTION 
FOR CITY MUSEUM 


(Continued from page 1) | (Continued from page 1) 
lily in America and the private col- | time assembled in Senator Clark’s New 








ets f ‘hich they come are} ,, s 

ee : ‘» | York home, from whence they were 
among the foremost in the country. | ’ , 

The great schools of art from the | brought to Washington. 


The public is familiar with the facts 
of this gift and will undoubtedly recog- 
nize in it the very substantial and gen- 
erous interest taken by Senator Clark 
in the Corcoran Gallery of Art, and 
the desire on the part of his widow, 


Italian Renaissance to the English 
\VIIIth century will each be repre- 
sented by a masterpiece. Among the 
collectors who have contributed to the 
exhibition are Jules Bache, Jacob Ep- 
stein of Baltimore, John L. Severance 





and Charles M. Schwab. Others who} Mrs. Clark, and his daughters, Mrs. 
have lent pictures prefer to remain} Marius de Brabant, Mrs. Lewis R. 
anonymous. A complete list of the| Morris and Miss Huguette Marcelle 


paintings to be shown has not yet been| Clark, to fulfill his wishes and at the 
announced. According to M. Knoed-|same time memorialize him. It was 
ler and Company, Rembrandt, Holbein,| through the generosity, it will be re- 
Vermeer, Tintoretto and Reynolds are| membered, of Mrs, Clark and the 
among the artists whose works will| daughters that the Corcoran Gallery 
be shown. | was enabled to accept the gift, for it 
In addition to the collectors the} was they who provided the cost of the 
sponsors of the exhibition include the new building. 
officers and trustees of the Museum ot The interest of the public primarily 
the City of New York and the Wom-|is and will be in the collection itself. 
en's Committee of the Museum. The Clark collection, which can never 
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be added to nor taken from, is a thing 
unique and complete, so far as it goes. 
This was understood when the Cor- 
coran Gallery accepted it as a trust. 

The visitor to the Corcoran Gallery 
of Art finds admission to the Clark col- 
lection through a doorway facing the 
entrance at the head of the broad main 
stairway. This is on a half-floor level 
and leads into a round room wherein 
are hung a number of notable paint- 
ings chosen from the collection as a 
whole. Here, facing one another, are 
the portraits of Lord and Lady Dun- 
stanville, by Thomas Gainsborough, 
purchased from Sir George Donaldson 
of London. Here is a portrait by Ti- 
tian of Martino, a Venetian sculptor of 
Titian’s time; here is one of the two 
Rembrandts included in the catalogue 
—a portrait of “Man with Hat Holding 
Scroll.” Here is a portrait of a “Wo- 
man with Rosary,” which was origi- 
nally ascribed to the school of Holbein, 
but now positively given by Dr Valen- 
tiner to Joost van Cleef, who lived be- 
tween 1520 and 1556. Here also is a 
well-known Hogarth, “Portrait of a 
Lady in a Blue Gown,” which, on re- 
cently being cleaned, was found to have 
in the lower corner a portrait of a 
child as well, a child painted out by 
Hogarth himself or by order of some 
ruthless owner. 

In this round room is also to be 
found the portrait of Mrs. Vere of 
Stonebyres, by Raeburn, which has 
been exhibited innumerable times in 
Scotch exhibitions of note and is reck- 
oned among this master’s best. Here, 
too, one finds a Perugino and a work 
attributed to Rubens. 

Passing through this circular gallery, 
the visitor finds himself on the land- 
ing of a monumental staircase leading 
to galleries above and below. On the 
paneled walls of this staircase are 
hung three Beauvais tapestries woven 
after designs by Boucher, representing 
“Zephyr Leading Psyche into the Pal- 
ace of Love,” “Life and the Harvest,” 


|or “Earth Bringing Forth an Abun- 
| dance,’ 


’ 


and “Genius of the Arts,” rep- 
resenting painting and sculpture, all of 
the Louis XVI period, purchased in 
Paris by Senator Clark in 1900. 

At the head of the staircase, lending 
richness in color and pattern, is Ab- 
bey’s “The Trial of Queen Catherine,” 
from “Henry VIII,” which Senator 
Clark purchased directly from the art- 
ist, as he did also the other Abbey in 
this collection, “Sylvia,” the heroine of 
“Two Gentlemen of Verona.” On the 
left of the staircase is a Madonna and 
Child in bas-relief colored stucco by 
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Donatello, which bears the arms of | 
the Cattamelate family. 

The Clark collection occupies 14 gal- 
leries distributed on three floors, as 
well as three rooms, corridors and al- 
coves. Its features are the three pe- 
riod rooms—Louis XV, Louis XVI 
and the Empire; the Gothic gallery, 
built primarily for the display of a 


series of Gothic tapestries, in which is 
a XVIIth century Flemish window, 
and a section of a beautiful XIIIth 
century window taken from a church 
in Chartres, for which an alcove on 
the court has been provided. 

The French rooms adjoin one an- 
other and are to the south, the Louis 
XV and XVI rooms having windows 
on E Street. The Louis XVI salon 
was purchased in Paris in 1900, set up 
in Senator Clark’s New York home, 
brought bodily from there and rebuilt 
as it now stands. Everything in it is 
as originally designed and complete, 
including mirrors, draperies, decora- 
tive objects, etc. It is a beautiful room, 
with an Ispahan rug on the floor and 
furniture of carved and gilded wood 
covered with Beauvais tapestry, the 
designs on the backs of the chairs 
representing the Muses, and on the 
seats pastoral scenes. In this room is 
a harpsichord painted for Marie An- 
toinette by Boucher, with cupids and 
garlands of roses on a dark green lac- 
quered ground, enlivened by touches of 
gold, an exquisite instrument. 

In the Louis XV salon there is a set 
of white and gold furniture with frames 
by Adam Brothers of London, painted 
by Pergolese of Italy, which was made 
originally for the Marquis of Stratford, 
son of the Duke of Sutherland, pur- 
chased by Senator Clark in London in 
1901. In the room are to be seen some 
Imperial Polish rugs, from the Brayton 
Ives and Camille de Long collections. 
On the wall is a figure painting by 
Boucher, “La Musique,” painted for 
Madame de Pompadour. 

A painting by Madame Le Brun, 
“Lady with a Wreath,” a portrait of 
Elizabeth of France, sister of Louis 
XVI, hangs over the mantel in the 
Louis XVI room. This was presented 
by the Empress Eugenie to Earl Syd- 
ney, in memory of her son, the Prince 
Imperial, to whom it belonged. 

On the walls in the Empire room are 
four Gobelin tapestries 
shown here some years ago in the ex- 
hibition of tapestries and textiles as- 
sembled and shown in the Corcoran 
Gallery under the auspices of the 
Washington Society of the Fine Arts. 
These tapestries represent the elements 
—water, earth and air—and have been 
declared by George Leland Hunter as 








“a most perfect set.” They were origi- 





which were! 


nally in Hughcliff Castle and were sold 
by Marshall Ney to Lord Stewart de 
Rothessy. 

The Gothic room is undoubtedly 
next in interest. The beautiful Flem- 
ish window in this room was painted 
by Jean de Caument, and represents 
scenes in the life of St. Norbert, who 
in 1126 became Bishop of Magdeburg 


and after a riotous youth became an 
ardent missionary. The Gothic tapes- 
tries represent hunting scenes in which 
the Duke of Burgundy figures, and 
were made at Arras during the XVth 
century. The window from the church 
in Chartres is made up of a series of 
medallions illustrating Biblical history 
and the lives of saints. 

The Clark collection is exceedingly 
rich in Ispahan rugs of the XVIth cen- 
tury. These are displayed on the walls 
in various galleries, on the walls of the 
corridors and in some instances on the 
floors. 

The paintings in the Clark collection 
are for the most part assembled in sky- 
lighted galleries on the upper floor, but 
there are two galleries of paintings 
on the second floor, and one smaller 
room devoted to paintings on the base- 
ment floor. 

The collection is particularly rich, 
as Royal Cortissoz points out in his 
preface to the catalogue, in paintings 
of the Dutch and French schools. Per- 
haps the greatest example of the for- 
mer is the Rembrandt, “Portrait of a 
Gentleman,” which was shown in the 
national loan collection at the Grafton 
Galleries, London, in the season of 

(Continued on page 4) 
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1909-1910, and is reproduced in Bode’s 
lo side of 
two of 


monumental work. either 


this picture hang paintings 
young men by Van Dyck. 

Of the “little old masters,” Pieter de 
Hooch, Jan Steen, Gerard Terburg and 
others are well represented. There is 
of an old man, by 


Valentiner de- 


a charming head 
Gerard Dou, which Dr. 
clares to certainly be a portrait of the 
painter's father. 

The 
scapes by Ruisdael and 
of Nicholas Maes’ 
picture originally entitled “The Inva- 
lid,” lost and 
originally and incorrectly 
David van der 


contains land- 


Hobbema and 


collection also 


one rare genres, a 


sight of for some time 
ascribed, in 
the Clark catalogue, to 
Plaes, doubtless on account of being 
quite dissimilar in style to Maes’ better 
known portraits. 

Three artists are particularly well 
represented in the Clark collection by 
numerous examples. These are Corot, 
Cazin and Monticelli, there being cata- 
logued more than 20 examples of the 
art of each. 

There is probably no painter who 
has been so imitated and forged as 
Corot. It is safe to say that many of 
the paintings supposedly by him in this 
country are false. The collector must 
beware. The majority of the Corots in 


the Clark collection are amply au- 
thenticated. 
The Cazins show many phases of 


this painter’s beloved French landscape 
and witness to Senator Clark’s own 
predilection for this type of subject. 
One whole gallery is given over to 
works by Monticelli, and then does not 
contain them all. 

Another famous work, a real treas- 
ure of this collection, is Chardin’s 





“Woman with Saucepan,” from the 
Godfrey von Preyer collection. 


tures. Here is Fortuny’s 
painting, “The Choice of a Model,” 
and a charming and very representa- 
tive little painting by Alma-Tadema. 

In one of the lower picture galleries 
are found two paintings of moonlight 
hanging side by side One is by Corot, 
the other is by Blakelock. The latter 
was purchased from the artist at a very 
modest sum by the late William T. 
Evans, but at the sale of his collection 
brought $13,900. 


In this gallery hangs a portrait of 


his is a collection rich in little pic-| fnement of design. 
celebrated | 


painted in June, 1899. The acceptance 
of this picture was left optional with 
the trustees of the Corcoran Gallery of 
Art 
place. It is 
painting, but 
factory likeness. 


and was unanimously voted a 


an exceedingly clever 
satis- 


of 


altogether a 
One 


not 


other item 


particular interest in the picture gal- | 


leries on this floor is a series of paint- 
ings illustrating the life of Joan of Arc, 
painted by Boutet de Monvel on order 


of Senator Clark. 

With the Freer, the Phillips, the} 
Corcoran and now the Clark collec- | 
tions, Washington has a group of ex- | 
hibits, each reflecting the taste of a| 
single collector, a group which does 
not take the place of a National Gal 


lery of Art, but will some day admira 
bly supplement such an institution. 

From an article by Leila 
the Washington Sta? 


CHARMING JEWELRY 
AT LITTLE GALLERY 


Mechlin in 


The Little Gallery is now holding a| 


special exhibition of handwrought jewelry 
by Margaret Rogers, Edward Oakes, Reg- 
inald F. Pearce and other notable crafts- 
men. Some charming antique pieces are 
also included in the showing. 


short necklaces, is 


Rogers, who specializes in 
a finely wrought car- 
nelian chain with a small carved pendant, 
inspired by the Chinese. She also shows 
some charming three-strand pearl neck- 
laces, a triangular pin of fine workman- 
ship and a short necklace making effec- 
tive use of Mexican opals. 

Mr. Oakes’ work shows a nice appre- 
ciation of the color values and decorative 
possibilities of semi-precious stones. One 
of his most interesting pieces is a brace- 
let of finely wrought gold, in which deep 
blue scarabs and pearls alternate. Sev- 
eral of his pendants are most attractive, 
with their fine cutting of chrysophrase, 
amethyst and tourmaline. A pair of blue 
opal cuff links are notable for their re- 


Mr. Pearce specializes largely in the 
longer necklaces, several of them com- 
bining crystal or amber with carved ivory. 
He also shows a flat choker in rose quartz 
with cabochon cut, a carnelian ring of 
distinguished workmanship and a pair of 


elaborately wrought gold earrings with 
jade drops. 

Among the antique jewelry which in- 
cludes Chinese, old English and some 
colorful Czecho-Slovakian pieces, the 
outstanding item is a chain in which 


antique Roman gold beads alternate with 





























Senator Clark, by Albert Besnard,!the blue of early Egyptian faience. 
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HULDSCHINSKY SALE 
IMPORTANT EVENT 


BERLIN.—The catalogue of the Huld- 
will be dis- 
15th and 16th at Cassirer’s 
Drs. 
Jange, Huth, Rosenberg, and Ring. They 
Dr. 30de’s cata- 
logue of the collection printed in 1908. A 
great of prints adorn 
the volume, which in lettering and bind- 


schinsky collection which 
persed May 
has been compiled by 


in Berlin, 


have made use of von 


number excellent 
ing meets the highest expectations. This 


publication is of lasting value both on 
account of the exact and scholarly refer- 
ence provided, and the superlative quality 
of the paintings and works of art de- 
scribed therein. 

is in 
more than one respect an event of trans- 
cendent importance for international art 


It will put on the market a great 


The dispersal of this collection 


circles. 
number of objects of extraordinary value 
and reveal to a distinguished audience 
the result of a bygone happy period of 
collecting in Germany. For these reasons 
the auction at Cassirer’s will have a ma- 
terial well as a sentimental interest 
and be something of a milestone in Ber- 
lin’s art life. 

The paintings included in the sale have 
been mentioned in an article by Dr. 
Friedlander published in Number 17 of 
Tue Art News. Besides these, the col- 
lection contains important marble sculp- 
tures dating from the end of the XVth 
and the beginning of the X VIth centuries. 
Further there is by Sansovino an “An- 
nunciation” consisting of two colored 
clay statuettes of Mary and the Angel, 
bronzes by Giovanni da Bologna, Italian 
bronze objects from the XVIth and 
XVIIth century, Netherlandish and 
French bronzes of the XVIIth and 
XVIIIth century, and German, Nether- 
landish and French sculptures of the 
XVIIth and XVIIIth century. A com- 
plete series of “Cries of London,” mini- 
atures, jewelry and boxes are also in- 
cluded. Among the furniture are Italian 
chests of the XVIth century as well as 
chests and furniture of Florentine origin. 
Especially noteworthy is a Cassapanca 
made in Florence circa 1550. French fur- 
niture from the XVIIIth century with 
Beauvais upholstery, a tapestry by A. F. 
van der Meulen, knitted carpets from 
Asia Minor, and ceramics are very fe 
markable and of great interest.—F. T. 


40,000 FRS. FOR 
TAPESTRY 


PARIS.—At a sale of furniture and 
art objects held the first week in March 
at the Hotel Drouot, a very fine XVIIth 
century tapestry representing an_ episode 
of the siege of Troy, made in a Parisiaf 
manufactory or in one of the clandestine 
shops of the Gobelins, brought 40,000 fr.; 


as 








an XVIIIth century Aubusson verdure 
tapestry, 19,900 fr., an armchair covered 
in Louis XIV tapestry in Saint-Cyr point, 
3,700 fr., and a drawing by Fragonard, 
3,550 fr. 

A sale of Far Eastern art objects 
comprised. the head of a divinity in stone 
of the Tang period, which brought 7,500 
fr.; a carved stone stela, of Khmer aft, 
5,800 fr., and a head of Lohan in marble, 
probably of the Sung epoch, 3,000 fr. 

A fine chest of drawers in marquetty 
of the Louis XV. period, signed De- 
moulin, reached 34,00 fr. at a sale d- 
rected by Me. Giard; two armchairs 0! 
the Regency period covered in tapestry, 
with decoration of poppies, 20,200 fr.; 4 





XVIIth century Aubusson, verdure tap 
estry, 13,050 fr.; a copy of the 1760 edi- 
tion of La Fontaine’s “Contes,” bound im 






































Tuld- 
dis- 
irer’s 
Drs. 
They 
Ccata- 
8. A 
adorn 
bind- 
This 
th on 
refer- 
uality 
t de- 


is in 
trans- 
il art 
great 
value 
lience 
od of 
‘asons 
4 ma- 
terest 
Ber- 


have 

Dr. 
17 of 
e col- 
sculp- 
XVth 
uries. 
“An- 
ylored 
\ngel, 
talian 

and 

and 

and 
other- 
f the 
com- 
mini- 
o in- 
talian 
ell as 
rigin. 
panca 
1 fur- 
with 
A. F. 
from 
y re- 


T. 


RY 


» and 
{arch 
VIIth 
yisode 
risian 
estine 
0 fr.; 
rdure 
vered 

int, 
oe 


jects 
stone 
7,500 
- art, 
arble, 
iY. 
uetry 
e- 
e di- 
rs of 
estry, 
t.2a 
tap- 
) edi- 
nd in 


Re ers 


Saturday, March 31, 1928 





——— 


BOSTON ACQUIRES 
PERSIAN VELVET 


» GERTRUDE TOWNSEND 
BOSTON \ 
sary Persian velvet of rare beauty, and of 


test importance in the history of 


piece of sixteenth cen 


or i 
rCa 


es 


levelopment o1 weaving, has recently 


the ¢ 
heen added to the Museum collection 
through the generosity of Mrs. W. Scott 
Fitz. It is a figured velvet with a dram 
atic hunting scene woven in cut silk pile 

colors on a ground that at first 


of many 
elance appears to be a deep cream satin, 
tt or, which a more careful scrutiny dis 
the remains of thin strips of gold. 


rhese evidently once covered all the flat 


urfaces, passing, unseen through the pile, 
‘rom selvage to selvage. Today there are 


where it has 


gold 


ts of gold in the pile 


vorn low where the weit has 


beoken and small ends stand upright, but 
this I believe is rather the effect of wear 
than the intention of the weaver. 

Once the varied forms of hunters, ani 


mals, and rocks stood out in brilliant con 
background of shining gold. 
subdued to a more 


1 } 
Today the design, 


subtle harmony, requires closer study to 


reveal the distinguished quality of its 
line and color. 

The circular shape of the piece and the 
hole in the center call for immediate com- 
ment. It was once a part of the decora- 
tive lining of a tent, the small round 
ceiling through which passed the central 
supporting pole. J here is a tradition that 
the tent from which this velvet was 
taken once belonged to the Turkish sul- 
tan, Solyman the Magnificent (1520- 
1566), and that the velvet decorations, 
with their characteristic Persian designs, 
were captured by him during one of his 
several invasions of that country between 
1534 and 1554. The Turkish armies con- 
tinued to carry. the tent with them after 
the death of their great sultan, and it is 
from the descendants of a Polish general, 
to whose lot it fell at the second siege of 
Vienna in 1683, that this tradition comes. 
There is nothing in the design or tech- 
nique of the velvet or of the smaller 
pieces which decorated the side walls of 
the tent to make the tradition impossible 
or even improbable. 

On the circumference of the circle at 
the left, on a level with the hole in the 
here is a small section of selvage 


ter ¢ 


center, | 

turned under. The vertical seam on the 
right of the center indi¢ates the other 
selvage. In this width of seventy centi- 


meters there is no repetition of the de- 


sign. The small pieces on the right, put 
together unfelicitously by the Turk to 


complete the required circle for the im 
perial tent, were cut apparently from the 


top and bottom of the piece. In the 
upper part of the piece the movement of 
the hunters, mounted and on foot pursu 
ing their prey, is all toward the right; 


then without abruptness it swings har- 
moniously to the left. As this change of 
direction is made the figures are repeated 
in reversed position, with changed color. 
The undulating sweep of the design is 
continuous. There is no me 
chanical repetition, only the fine sense of 
harmony that repetition can give. The 
piles of jagged rocks placed at the point 
movement swings into the 
strength and balance the whole 
[his balance is emphasized by 
the opposing lines of two figures which 
appear between the rocks — a_ hunter 
in combat with a lion. Whether with the 
return of movement toward the right the 
arrangement of color in the upper part 
Was repeated cannot be definitely de 
termined, but there are indications that 
still another change of color occurred 
before the design was complete. 
Hunting, held in high honor at the 
court of the Safavid rulers of Persia 
(1502-1736), was repeatedly celebrated by 
their most brilliant painters. While the 
hunt Is seen in its greatest perfection 
within the small compass of the painted 
Page ot a manuscript, it is also the sub- 
Ject Ol some of the most magnificent of 
I €rsian carpets. Foremost among these 
Is the justly famous silk hunting carpet, 
formerly in the Imperial Austrian Col- 
lection now in the Austrian Museum of 
Art and [1 dustry at Vienna, which is be- 
lieved to be the work of a court factory 
during the reign of Shah Tahmasp (1524- 


sense of 


whe re one 
other 


] 
cesign 


SS ——— 





7). The design, attributed by F. R. | 
raha to the miniature painter Sultan | 
“uhammad, is superbly composed, but 
when a small part of the main field is | 
rr d with the very similar design of 
‘© velvet tent ceiling the greater delicacy 
and the richer and more subtle beauty of 
the velvet is apparent. On both 
madi curecie ane with bows and ar- 
7 ai son ut & fleet footed gazelles, or in 
ce at with lions and tigers. On 
; ni, also, verdure is suggested by half- 
Snventionalized flowering plants, but 


beg 
Grawit 


are mou 
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only on the velvet are there jagged piles 
of rock where many wild creatures seek 
refuge. Near the top of one of these 
small mountains may be seen the head of 
a spotted leopard whose complacent ex- 
pression suggests that he considers him 
self well hidden. From a cranny near the 
edge of the cliff appear the paws and 
pointed nose of a small bear. The bird 
on the rock behind the leopard is a 
ptarmigan, while lower down an _ ibex, 
with unexpected assurance, seems to be 
looking almost into the muzzle of a gun 
aimed by a hunter who crouches near the 
ground. 

One element of the chase not seen in 
the Vienna hunting carpet is the trained 
leopard or chetah, with collar and leash 
and wearing a blanket, which rides be 
hind its keeper. While not usual, the 
presence of a trained hunting leopard is 
not unknown in sixteenth century Persian 
miniatures. There is one in a hunt of 
Shah Tahmasp by Sultan Muhammad 
(about 1540) in Leningrad, and another 
in a hunting scene (middle of sixteenth 
century) in the Sultans’ Library at Con 
stantinople. In the last named one of 
the hunters is carrying a gun, a weapon 
which also appears in the velvet and in 
another hunt of Shah Tahmasp by Sultan 
Muhammad in Leningrad. An _ arrow 
pierces the side of one of the five gazelles 
in swift, graceful flight, but man is not 
their only enemy. The familiar tragedy 
recurs, a lion devouring a gazelle. 

Further study of the piece 
other animals—a small, thin wild cat, and 
an even thinner dog which a man seems 
to be feeding, while from behind a rock 
a small fox gazes enviously. A little 
higher among the rocks can be seen the 
head of a mountain sheep with curling 
horns. Below one of the hunters on foot 
struggles with a tiger. It is unfortunate 
that the hole in the center has destroyed 
so large a part of the contest between 
the mounted hunter and the lion, but a 
fragment of this same design reversed 
can be studied on one of the small pieces 
at the right. 

The arbitrarily decorative use of color 
—deep wine red, dark brilliant blue, and 
several shades of neutral yellow and green 
—does not lessen the vivid quality of life 
in the figures. It is a design planned as 
an enamel of brilliant color on gold in 
rhythmic motion, yet it lacks no delicacy 
of definition and drawing which the ex- 
quisite fine black outline of velvet pile 
can bring out. 

The costumes of the hunters resemble 
in many particulars the costumes of the 
hunters in the Vienna hunting carpet, the 
costume of the court of Shah Tahmasp; 
but one particular in which it differs dis- 
tinctly is in the shape of the cap around 
which the turban is wound. In the car- 
pet the hunters wear the pointed cap 
which forms the characteristic pointed 
outline of what is frequently called the 
Safavid turban, but which I believe was 
not very generally worn more than a few 
years before the beginning of the reign 
of Shah Tahmasp. This pointed turban 
is seen in the paintings of the hunts of 
Shah Tahmasp previously mentioned. The 
hunters on the velvet, however, wear their 
turbans wrapped around the lower caps 
found in the paintings of the first quarter 
of the sixteenth century. 

While comparison between the scene on 
the velvet and hunting minia- 
tures, by establishing a similarity of style 
and subject matter, helps to determine 
the probable date of the velvet, an equ 
ally important piece of evidence is a por 
trait drawing, a Lady of Georgia, in the 
sibliothéque Nationale, Paris, attributed 
by F. R. Martin to Abdallah, School of 
Bihzad. The lady wears a long garment 
which, if examined with a reading glass, 
is seen to be decorated with a hunting 
scene in which hunters on swift horses 
pursue fleeing lions and gazelles. The 
scale is so small that the hunt can only 
be suggested, but this is done with such 
delicate precision that it at once estab- 


discl SCS 


scenes in 











lishes the fact that in Persia in the first 
half of the sixteenth century there ex- 
isted textiles decorated with hunting 
scenes which closely resemble the design 
of the velvet given to the Museum by 
Mrs. Fitz. 

There are certain technical characteri- 
istics of the back of the velvet that are 
interesting to note for purposes of com- 
parison. Where masses of loose ends of 
silk appear it does not indicate a cut in 
the fabric, but the place where it was 
necessary to introduce extra warp threads 
in order to carry out so elaborate a poly- 
chrome design. Some of these warp 
threads are visible from the front, where 
the plain background is badly worn. They 
are not part of the foundation cloth, but 
were used to form the velvet pile of the 
design by being brought above the surface 
in small loops over wires, which were 
later withdrawn and the loops cut. 

Another peculiarity of the back of the 
velvet is the plainly visible diagonal line. 
In examining the back with a magnifying 
glass it is easy to count the fourteen 
vellow weft threads to a centimeter. The 
yellow warp threads which bind this weft 
are arranged in the following order: be- 
tween every four which are evenly 
spaced are two close together. There are 
eighteen of these binding warps to a 
centimeter. 

May it not be possible in the study of 
a past civilization to judge with some de- 
gree of accuracy the characteristics of 
that civilization by even an isolated ex- 
ample of its arts? Surely this one piece 
of velvet is strong evidence that the 
civilization which produced it was one 
in which the arts of sophisticated luxury 
were highly developed, yet the strength 
and vigor of the race had not been lost, 
a civilization in which great technical 
skill in difficult and specialized crafts was 
combined with high excellence in the art 
of painting. 


ROMAN SARCOPHAGUS 
FOR CLEVELAND 


CLEVELAND.—A richly sculptured 
Roman scarcophagus cut from Pentellic 
marble has just been added to the classi- 
cal collection of The Cleveland Museum 
of Art. On the front is carved in high 
relief a representation of the tragic mo- 
ment when Orestes slays the usurper 
Aegisthus and his mother Queen Cly- 
temnestra, the joint murderers of his 
father Agamemnon, hero of the Trojan 
war. Orestes and his youthful friend 
Pylades are seen as they stand trium- 
phantly over the bodies of the false king 
and queen. The furies who sleep at the 
tomb of Agamemnon are seen at the left. 
The old nurse of Orestes flees in terror 
and a servant crouches at one side in an 
attempt to conceal himself from the 
avenging youths. Near him the aroused 
furies with torch and serpent in their 
hands approach from behind a drapery 
as Pylades snatches the royal mantle 
from the usurper’s throne. At the ex- 
treme right one of the furies sleeps at 
the shrine of Delphi, where Orestes has 
sought and found means of atonement. 
He steps over her recumbent body as he 
sets forth upon his journey of expiation. 
Thus three episodes of the story are in 
terwoven in the sculptured picture. 

On each side of the scarcophagus is a 
beautifully executed bas-relief of a grif- 
fin, the style of which seems to place the 





| piece early in the first century. 


The cover is in the form of low pitched 
roof with a raised panel on the front 


flanked at each end by satyr masks. On| 


this panel are carved four reclining fe- 
male figures between which hover little 
Cupids, forming an exquisite pattern of 
flowing lines. 

Other objects added to the classical col- 
lection at the same time, are a small 
limestone relief of Hermes and Ares 
from Tarentum in Southern Italy, and 
three fine vases of varied types. 
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RARE NEEDLEWORK 
SEEN IN LONDON 


LONDON 


. ° ’ | 
| character was held in aid of the Royal} 


Northern Hospital from March 6 to Il 


linclusive at 25 Park Lane, lent by Sir 


Philip Sassoon, the honorable treasurer 
of the hospital. The public was given 


ithe opportunity to view a massed col- 


lection of specimens of Early English, 
French and Italian needlework, lace, 
embroidery and furniture more com- 
plete and more interesting both his 
torically and from the artistic point of 
view than has ever before been brought 
together. Important loans were made 
from the famous collections at Knole, 
Hardwick, and from 


| . . 
many other private collections at home 


and abroad. Many of the exhibits. 
such as those made by Mary Queen o1 
Scots at Hardwick, have never befor: 
been on public view. 

The period covered ranges from the 
early XI Vth century to the end of the 
XVIIIth century. Among the earliest 
exhibits are the mitre and gloves of 
William of Wykeham, which were pre- 
sented to New College, Oxford, at the 
beginning of the XIVth century and 
are now leaving the precincts of the 
College for the first time. From the 
Duke of Northumberland come the 
Coronation gloves of Edward VI, from 
the Contarini family the State bonnet 
ot a doge of Venice, from Lady Hor- 
ner the veil worn by Mary Queen of 
Scots at her execution. 

Another striking exhibit is the hawk- 
ing set of James I, lent by Mr. Per- 
cival Griffiths. A piece of exceptional 
historical interest is the bag of Crom- 
well’s Great Seal, wrought in stumped 
needlework enriched with bullion em- 
broidery and showing a scene in the 


Long Parliament with Speaker Lenthal | 


in the chair. It is believed to be a 
replica of the Great Seal of the period, 
now lost. Among the many objects 
from Knole are some remarkable ex- 
amples of bed-furnishings, once used 
by James I. There will also be seen a 


An exhibition of unique | 





DE HAUKE TO y 


SHOW BONNARDS 


The first exhibition in America of the 
works of Pierre Bonnard, will open in 
the De Hauke Galleries on April 6th and 
will last until the end of the month. It 
will include, for the greater part, paint- 
ings lent by important European collectors 
such as: 

Lord Ivor Churchill, Lord Bentinck, 
The Rt. Hon. Earl of Sandwich, Count- 
ess Muriel de la Warr, Mr. Samuel 
Courtauld, Mr. Paul Maze, Mr. Claude 
Anet, Mr. Félix Fénéon, Mr. Marcel 
Kapferer, as well as an important group 
of paintings by Bonnard lent by the 
Phillips Memorial Gallery of Washing- 
ton, 2: €. 

In addition, there will be a number of 


painting by this artist covering the period 
from 1885-1928, thus giving a thorough 
idea of his talent. 


UTRILLO, DUFY 
SOLD IN PARIS 





PARIS.—Very modern paintings 
were sold on March 12 at the Hotel 
Drouot, including works by Utrillo, 
among which “Le Clocher,” a view of 
a church, brought 22,000fr.; “Village du 
Nord,” 17,500fr.; “La Petite Commu- 
nicante,” 45,000fr. A picture by Dufy, 
“Le Hussard,” reached 15,000fr., and a 


woman's portrait, a very good painting 
by Derain, 15,300fr. 





fragment of Cardinal Wolsey’s bed- 
hangings and panels of needlework be- 
gun by Margaret Beaufort, mother of 
Henry VIII. 

Other exhibits include a rare collec- 
tion of ecclesiastical pieces dating from 
the year 1300 onwards, magnificent 
specimens of Italian filet, embroidered 
net, petit point, embroidered furniture, 
needlework carpets, bed  coverlets, 
quilts and spreads, tablecloths, aprons, 
handkerchiefs, cushions and miniatures 
and samplers on canvas, linen and 
muslin. 
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BERLIN LEADS IN __ 
DUERER CELEBRATION 


BERLIN.—Berlin takes the lead jp 
the celebration of the four hundredth an. 
niversary of Durer’s death. The Berlin 
museums’ Diirer collection has been trans. 
ferred to the Academy of Fine Arts, 
where Dr. Friedlander and his collabo. 
rators have arranged it to very good 
advantage. This display offers a splen- 
did opportunity to enjoy at full leisure 
about one hundred of Diirer’s drawings 
all his engravings and wood-cuts, and 





nine of his oils. The increasing scholar- 
liness of our era has attempted to analyze 
the singularly complex personality of this 
great artist, and to disclose something of 
the creative process that gave birth to 
an oeuvre which offers so much for 
thought and debate. 

Diirer’s youth still belonged to the 
Gothic period but, simultaneously with his 
later development the transition to the 
Renaissance took place and destiny as- 
signed to him an important role in the 
creation and shaping of the new forms 
and style in Germany. His early pro- 
duction reveals a passionate immersion in 
the theme—a direct and impulsive intuj- 
tion. But he was, besides being an artist, 
a thinker, and not content with his own 
personal manner, he sought after a “uni- 
versal” truth, after an esthetic canon in 
art, which, he believed, would enable him 
to catch the real and genuine beauty, 
These meditations and pondering studies 
about laws and formulas in art natu- 
rally weakened his productions. But his 
desire for intellectual discernment was 
so strong as to compel him to this digres- 
sion from his main task. Year after year 
he spent in searching for that phanto- 
matic ideal; he figured and measured, 
and it is amazing that in spite of this 
waste of time and strength he bequeathed 
us an oeuvre of so imposing and signifi- 
cant greatness. Among Diirer’s works 
the prints and drawings especially have 
made him famous, and their great num- 
ber provides rich material to study his 
eminent gifts. Due to his speculative 
turn of mind, he was more at home in 
these smaller unpretentious works, and it 
appears as though he had dared to give 
them more of his own soul, of his own 
feelings, than to some of the large and 
representative paintings. 

Among the drawings and pen and inks 
here displayed are examples of all pe- 
riods, the Berlin print room possessing 
with the exception of the “Albertina” 
in Vienna the greatest number and finest 
specimens. These drawings afford an in- 
sight into the earnestness of the master’s 


endeavor, and into the force of his char- 
acterization. The comprehensiveness of 
his gifts becomes here triumphantly evi- 
dent, and this impression is strongly con- 
firmed by the joined examination of 
Diirer’s engravings and wood-cuts. The 
awe-inspiring striving and gradual accom- 
plishment of a great artist are unfolded 
before our eyes, and find their representa- 
tive center in the nine paintings by his 
hand, displayed in conjunction. The 
Kaiser Friedrich museum possesses the 
“Madonna with the Siskin,” a work of 
especial significance in Diirer’s oeuvre. 
It was painted in 1506 during his so- 
journ in Venice, and gives striking proof 
of the self-conflict in which he was en- 
tangled. From about the same period is 
the delightful portrait of a young woman 
with features so comely and arresting 
that they probably made him abstain 
from applying theory and dogma to this 
work. World-famous are also the like- 
nesses of Hieronymus Holzschuher and 
Jacob Muffel, which both display a marf- 
velous congruence between the types of 
the represented person and the manner of 
execution. Diirer has been called the most 
German among all Germans, and in his 
best works he indeed has evolved a style 
which rightly and justly can be called 
truly national art. 

The opening of the exhibition was af 
impressive ceremony. The Academy 
president, Max Liebermann, delivered @ 
speech in which he pointed to Diirer’s 
transcendent importance as an artist, and 
to his pure and upright personality. is 
endeavor to bring to fulfilment his natura 
gifts, proves the real greatness of 4 
genius. The minister for art and science, 
Dr. Becker, after a few introductory 


| words, threw open the exhibition to 4 
| were many personalities prominent in af 
|and society.—F. T. 
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SAINT GAUDENS 
GOES TO EUROPE 


PITTSBURGH —Homer Saint- | 
Gaudens, Director of Fine Arts at Car- | 
has left on his annual | 


negie Institute, 
pilgrimage to Europe to select paintings | 
for the International which will be held | 
here next October. He will be gone until | 
the latter part of June. 

According to Mr. Saint-Gaudens, the 
method of selecting paintings inaugurated | 
last International will be 
tinued. Each exhibitor will be asked to 
send from three to five paintings. An 
entirely new group of artists from those 
of last year will be represented in the 


at the con- 


Twenty-seventh International. 

“IT am departing more on my | 
search after the paintings for our annual | 
picture exhibition,” said Mr. Saint- 
Gaudens. “Often formerly I have found | 
myself wondering why pictures, after all ; 
what it is all about; and if the canvases | 
lined up in galleries for people to look at | 
are really worth the tremendous amount | 
of time and energy consumed in the} 
chase. ; 

“But this year I have a different feel- | 
ing about it. To me pictures in galleries | 
(and ultimately in the home) are the 
logical and last step to this sudden ren- | 
ascence in interest in decoration which is 
taking place all over this country ot 
ours.” 


CHARLES II CASKET 
FOR VICTORIA MUSEUM 


once 








LONDON.—The Victoria and Al- 
bert Museum has just acquired a fine 
needlework casket of the time of 
Charles II. Its exact date and the 
name of the owner or worker are not 
known; but it bears on the lid “S. V.,” 
and if the “S.” stands for “Sarah,” this 
might well give a clue to the choice 
of subject, as the scenes illustrate epi- 
sodes in the life of Abraham and Sarah. 

In front Abraham is entertaining the 
three Angels, while Sarah listens in- 
credulous at the Angel’s announcement. 
On the back is the scene of the ex- 
pulsion of Hagar and Ishmael, which 
Sarah is watching. On the left side 
Abraham dispatches Eliezer to go in 
search of a wife for Isaac. On the lid 
is the meeting of Eliezer and Rebecca 
at the well set in an oval surrounded 


by an elaborate floral border. On the 
right Eliezer is seen adorning Re- 
becca with the betrothal gifts. Round 


the edges of the lid are narrow bor- 
ders of flowers with birds, animals, in- 
cluding a charming squirrel, and in- 
sects, among which is a most realistic 
caterpillar. 

All the embroidery is framed with 
Narrow strips of ebony, and makes the 
casket a splendid specimen of its class. 
These caskets were used by ladies as 
workboxes, trinket-boxes for their 
treasures, as they often contain care- 
fully concealed secret drawers and also 
aS writing cases, for there are ink and 
pounce pots as well as scent bottles. 
Usually directly under the lid such cas- 
kets have a shallow tray, lined with a 
colored print and with a looking glass 
rim to give an appearance of greater 
Space. This casket, however, has an 
€xtra tray on which stands a model 
garden, while the red silk covering is 
Painted to imitate a wall of red bricks. 
ears garden is divided in paths by 
na eds; two are grass plots and two 
» i evoted to flowers—tulips, carna- 
jn pe other favorites. At the cor- 
poe ne a e flower beds stand shrubs 
stand t the corners of the grass plots 
ps «Pat sn trees—pears, apples, plums, 
oie ries. The imitation of the flower 
ot aed 1s completed by the addition of 
i. i = sag of each 

“eae are shepherds piping, a 
third is a Bacchus, and the fourth, with 





the attr; 
'¢ attribute of an hour-glass and skull, 
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EN JUPES VERTES” 
By DEGAS 
Recently acquired by the Albright Gallery, Buffalo 





X-RAYS AS GUIDES 
TO OLD MASTERS 


VIENNA.—A statement was issued 
recently by Dr. Petertil, the X-rays 
expert, whose Rontgen experimental 
station is attached to the Vienna Cen- 
tral Institute for Radiology. 

Dr. Petertil has had many paintings 
submitted to him by the public gal- 
leries, picture dealers, and collectors, 
and he has decided that about 75 per 
cent of the paintings said to date from 
between the XVth and XVIIIth cen- 
turies are not what they claimed to be, 
They are not the works of the great 
masters under whose names they ap- 
pear or in some cases they have be- 
neath one or layers of paint 
works of art of much greater value or 
interest than that on the surface. Dr. 
Petertil says that the detection of 


forged signatures of great masters or 
the detection of paintings below the 
upper surface is simple under an X-rays 
examination, as the old masters used 
metallic colors. Dr. Petertil claims to 
have discovered a Titian under layers 
of paint and also a good painting of 
the Raphael school. 





more 








possibly a personification of “Mortal- 
ity.” This is probably the only model 
of a Stuart garden in existence, al- 
though another casket in a private col- 
lection has on its lid a model scene of 
a shepherdess and her sheep under an 
oak tree. 

The rarity of this casket and the 
delicacy of its needlework and design 
place it at once in the first rank of 
English embroideries. The casket was 
in France and it is gratifying that such 
a work of art should return to find a 
permanent home in the land where it 
was created. 
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NEWHOUSE GALLERIES 
ON 57TH STREET 





Announcement has just been 
made by the Newhouse Galleries 
that some time in April they will 
occupy new and spacious quarters 
at 11 East 57th Street. The New- 
house Galleries with branches in 
St. Louis, Detroit, Chicago and Los 
Angeles opened quarters in New 


York last year at 724 Fifth Avenue. 











GERMAN ARTIST FOR 
MINNEAPOLIS SCHOOL 


MINNEAPOLIS. Edmund_ Kin- 
singer, noted German artist and 
teacher, has arrived in Minneapolis 


from Munich, Germany, to take up his 
duties as instructor in painting at the 
Minneapolis School of Art. He takes 
the place of Cameron Booth, head of 
the painting department at the school, 
who sails this week on six months’ 
leave of absence for travel and study 
abroad. 

Mr. Kinsinger will take all of Mr. 
Booth’s classes for the remainder of 
the second term, and will also take 
charge of the summer classes in paint- 
ing. He comes to Minneapolis from 
the Hans Hofmann Academy in Mu- 
nich, where he has been assistant to 
Herr Hofmann. 


In the past few years Mr. Kinsinger | 
has been a regular exhibitor in Berlin | 
with the Free Secession and the “No- 
vember” groups and exhibits each year 
at the Munich Free Secession gallery. 
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View of Main Entrance to our Galleries in Berlin 
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ARTISTS FRAMING CO. 


Established over 25 years 


57 East 59th Street 


NEW YORK 


J. LOWENBEIN, President 













{,RECENT ENGLISH 
AUCTION SALES 


LONDON .—In Hurcomb’s silver sale 
at Calder House, Piccadilly, on March 2, 
a William and Mary, 1694, plain oblong 
inkstand, weighing 26% oz., sold at 560s. 
per oz., making a total of £742; 
was Mr. 
Crichton, of 
ders. Another important lot, sold to Mr. 


the buyer 
Victor Crichton, with Messrs 
Bond street, as underbid 
Willson, was a George III. oblong tray, 
which produced 48s. 6d 
per oz., totalling £424 7s. 6d. A William 
and Mary tankard of 25 oz., at 104s. per 
oz., realized £130 (Welby); and a pair 
of George I. plain caddies, 12 0z., at 109s. 
per oz.—£65 8s. (Smythe). The total 
amounted to £8,550. 

The first of two days’ sale of fine old 


weighing 175 oz., 


for the sale 


English porcelain and furniture which 
began at Christie’s on March 1 consisted 
exclusively of the collection of English 
porcelain and pottery formed by the late 
Dr. W. S. Hadley, Master of 
Pembroke College, The col- 
lection included fine examples of nearly 
all the famous English factories, and the 


amounts paid showed a very fair, if not a 


formerly 
Cambridge. 


high, average. The principal items in- 
cluded a rare Derby 


finely gilt with arabesque and 


covered cup and 
saucer, 
classic ornament on a light buff ground, 
the cup painted in colors, on an oval 
panel, with a view of Lord Nelson's Fleet, 
inscribed “Almighty 
Majesty’s Arms.” 


God has blessed his 
Victory of the Nile, 
August 1, 1798. The inside of the rim 
has an inscription from Alexander David- 
son, St. James’s square. This piece was 
sold to Mr. Amor, for £58. A Chelsea 
cup and saucer with gilt dentil and claret 
and gold leaf border, painted with sprigs 
of flowers, with a small cream jug, was 
sold for £41 (Stoner). 

The two days’ sale of old English 


porcelain and furniture from _ various 
sources at Sotheby’s produced a total of 
£3,589. The March 2 


included five Chinese 


chief items on 
folds of a fine 
Coromandel screen, incised and painted 
figures in land- 
flower border, 


which realized £130 (Gregory) ; 


with deities and other 
scapes, with K’ang-hsi, 
and an 
Early Georgian mirror in shaped mahog- 
any frame with carved gilt borders, and 
cornice, about 4% ft. by 2% ft., which 
was bought by Messrs. Harrods for £64. 

Christie’s sale on March 1 consisted of 
decorative furniture, works of art, etc., 
the property of the late Mr. W. E. Jones, 
of Lyndhurst Gardens, N.W., and from 


various sources. The total amounted to| 


| rounding a pond, of the 





about £2,600. The chief items included | 


a pair of Chinese carved ivory figures of 
nymphs, emblematic of Night and Morn 
ing, 19 in. high, which was sold for 118 
guineas (Smith); and a set of Dutch 
chairs, with shaped backs, and with flat 
centres and club feet, early 18th century, 
which fetched 100 guineas (Fuller). 








TAPESTRIES 
BRING HIGH PRICES 
PARIS.—In a sale at the Hotel 


March, the 
highest prices. 


Drouot the first week in 
tapestries brought the 
One of these 
with colonnade and a balustrade sur- 
XVIIIth cen- 
reached 29,000fr. 
sort 27,000fr. 
ornamented with 


which showed a palace 


tury verdure kind, 
and another of the same 
\ modern 
panels painted in 


étagere, 
vernis Martin and 


decorated with gilt bronzes, brought 
10,910fr \ bergere 
ern gilt wood, in the Louis XVI style, 


modern tapestry, 


armchair in mod 
covered with reached 
7.300fr.. and two other bergere arm- 
and copied 
Antoinette, 


chairs upholstered in silk 
from those of Queen Marie 
6,700fr. 

In a sale in Room 2 a small “Bon 
heur du Jour” bureau in rosewood, of 


the Louis XV period, brought 14,200fr 


PARIS—At a sale at the Hotel Drouot 
during the second week in March, an 
Aubusson tapestry of the Louis XV. 
period, representing a landscape with the 
ruins of a temple with colonnade and 
shepherdesses tending their flocks, brought 
32.000 fr. Two narrow panels of fine 
XVIIth century Brussels tapestry, each 
showing a standing figure, went together 
for 17,200 fr. A modern Aubusson tap- 
estry, with subjects after Huet and Ver- 
net, attained only 7,400 fr., although 
25,000 fr. was asked for it. A mahogany 
sideboard of Louis XVI.’s time brought 
10,400 fr. and a backgammon table dating 
from the end of the 18th century, 8,000 
francs 


COLLOT BRINGS 
21,000 FRS. 
PARIS.—It was not without 


ment that the 


Drouot saw at one of the 


astonish- 
frequenters of the Hotel 
March 


in plaster of a 


early 
sales a bust of a mar 
terra-cotta tint, for which the experts had 


demanded 1,500 fr., bid up to 18,500 fr., 


thus costing, with the expenses, about 
21,000 fr. It is true that the bust was 
signed “Marie Collot” and was dated 


1765. For 
terra-cotta tint—the price is high, but it 
must be admitted that it is by a great 
artist whose works are rare, particularly 
those bearing a date prior to 1766, as is 
the case with the work in question and 
with another bust of an unknown per 
sonage in terra-cotta, which is in the 
Louvre Museum, to which it was given 
in 1906 by M. Doucet. 


MORRISON 
MEZZOTINTS SOLD 


LONDON.—Sotheby’s began on Feb- 
ruary 28 a two-days’ sale of the second 
portion of the collection of engraved 
portraits formed by the late Mr. Alfred 


a plaster—above all, with a 
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held under the auspices of the British Antique 
Dealers Association, will be opened by The 
Right Hon. The Viscount Lee of Fareham, 
at the GRAFTON GALLERIES, 
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Admission 2 '-, including Illustrated Catalogue. 
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a 
Morrison, comprising the British and 
foreign mezzotints. The total for the first 
day amounted to £1,398. The chief items 
were a portrait of Henry Laurens, after 
J. S. Copley, by V. Green, first state 
which fetched £248 (Baniell)- and 
Charles Marquess Cornwallis, after D 
Gardiner, by J. Jones, which was sold 
for £122 (Ellis and Smith). 
Christie’s sale of the same date jp. 
cluded Old English miniatures and ename| 
portraits, the property of the late Mr 


H. L. Sternberg and from varioys 
sources. The total amount realized was 
£2,271. 


DURET SALE 
BRINGS 233,000 ERS, 


PARIS.—Forty-eight lots from the 
collection of the late M. Théodore 
Duret, the Manet and Cé. 
zanne, and one of the earliest patrons 
of the 


friend of 
French Impressionist school, 
were sold at the Hotel Drouot on 
March 1 for a total of 233,000fr. 


A “Portrait of M. Duret in his 


study,” by Edouard Vuillard, fetched 
54,000fr.; ‘“Danseuses,” a _ pastel by 
Degas, 25,000fr. “Chardons,” by Ma- 


net, 10,500fr.; two studies by Utrillo, 
Usine” and “Les Mai- 
4,800fr. and 6,100fr,, 
drawings, including a _ self- 


7,000Fr., 


Sortie d'une 
sons Bombardeées,” 
and four 
portrait by Van Gogh, 8,700fr., 
13,800fr. and 23,400fr. 


$4,000 FOR GOBELIN 
IN LEPKE SALE 


BERLIN.—The unusually high price 
of £800 was recently paid at an auction 
at Rudolph Lepke’s, in Berlin, for a 
Gobelin tapestry representing the birth 
of Saul, and woven at Brussels in the 
XVIth Another 
the auction was the price of £675 paid 
Hubert 
artist who was born in Paris 
in 1733 and died in 1808), 


century surprise in 


for a painting by Robert (a 
French 
representing 
a procession of boats on a lake. A 
“Portrait of a 
Dyke, 


Gentleman,” by Van 

reached £340 

HIGH PRICES IN 
RECENT BOOK SALES 


In two book sales 
the American Art 


recently held at 
Association the fol- 
lowing high prices were obtained. 

In the sale of first editions and auto- 
graphs of XIXth and XXth century au 
thors, including the library of O. D. 
which was held on March 13 
and 14, $1,010 was paid by 
for the first octavo edition of 
Twist, in the 


Peterson, 
Arthur Swann 
Oliver 
original monthly parts, a 
remarkably fine copy of this rare 1846 
edition, which is even more difficult to 
find in acceptable condition than the first 
edition of three volumes, and $2,00 was 
paid by H. R. Starr for an entirely uncut 
first edition of Hardy's Dynasts with the 
rare 1903 title-page. 

On March 26, in a sale of early print- 
ing, colored plate boks, first editions and 
standard sets, including the library of Al- 
fred Massena Erskine of New York City 
$1,125 was paid by E. B. Davis for the 
rare first issue of Burton’s Kasidah, 
London: Privately Printed (1880) in the 
original yellaw wrappers. 


FORTHCOMING SALES 
AT CASSIRER’S 


BERLIN.—In addition to the Huld- 


schinsky sale, 








the Cassirer gallery an- 
nounces the dispersal of two other very 
important private collections to take 
place this spring. A collection of Chi- 
nese art, the property of Dr. Otto Bur- 
chard of Berlin which was shown if 
loan in the East Asiatic collection im 
Berlin, will be sold. It is especially rich 
in early East Asiatic ceramics and com- 
tains objects of great merit. June 5th and 
6th will see the sale by auction of the 
famous collection of Japanese color- 


prints from the XVIIth-XIXth century 
of Frau Toni Straus-Negbaur of Berlin. 


| This collection includes a great number 


of early prints, among which those by 
Sharaku stand out. It is known to ® 
among the fine st private collections in 
this line.—F. 
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COMING AUCTIONS 
=——— 
AmerICAN ART ASSOCIATION | 


DILLEY ORIENTAL RUGS 
Exhibition, March 31 
Sale, April 4, 5 
Over 250 antique and semi-antique | 
Oriental rugs, forming the collection 
f Arthur U. Dilley, of 101 Park Ave-| 
nue, New York City, have been con- | 
Art Associa- 
Among 








signed to the American 
tion for sale on April 4 and 5 
the important weaves represented are 
Bakshis, Oushak, 
Karabagh, Saraband, Ker- 
manshah and Kirman and numerous | 
Chinese examples. These rugs are to 
be found in many desirable sizes, with 


Fereghan, 
Ghiordes, 


Hamadan, 


a particularly extensive group of large 


antique rugs. 
DE VELAZCO INCA ART 
Exhibition, March 31 
Sale, April 7 


The Ramirez de Velazco collection 


of historic Spanish and Inca silver, 
antique jewels and objects of Art will 
be exhibited at the American Art As- 
sociation, March 31. This group is rich 
in the works originating in Spain and 
including that of ancient 


family traditions 


her colonies, 
Peru. According to 
the earliest among the 
gifts presented to Francesco Ramirez 


Marquis de Salanis, when 


objects were 
de Velazco, 
he journeyed as envoy of King Philip 
Il to South America in the XVIth 
century. 

Among the Inca arte treasures which 
rarely appear at public sale, is a carved 
and gilded altar executed under Jesuit 
influence, numerous examples of jew 
eled and repousse silver, Yerbera with 
gold appliques, repousse silver incense 
and silver bowls. | 
Other examples of Hispano art are of 


burners, braseros 
Argentine, 
and date from the XVIth century. 

Present are a number of 


Indian silver ornaments, early tortoise 
shell combs and antique 
elry in gold and silver in the 


ear rings, pendants and brooches. One 


of the finest pieces is a German XVIth | 


century jeweled and enameled gold 
pendant in the form of a retable, sculp- 
tured in relief with a 
the Adoration of the Magi. It is enam- 
eled in fine colors on gold, the 
and hands reserved in pure gold, the 
whole inset with a large emerald, nu- 
merous rubies, sapphires, diamonds and 
pearls. There follow Spanish fans, 
textiles and rugs, some made of the 
skin of vicuna, a small llama-like ani- 
mal of the Andes. The entire collec- 
tion will be sold on Saturday, April 7. | 





ANDERSON GALLERIES 


MARGOLIS ANTIQUES 
Exhibition from March 31 
Sale April 5 
Antique 


niture and decorative objects will be | 


sold at the Anderson Galleries on April 
Sth by order of Jacob Margolis. 
Among the American pieces are two 
XVIIIth century highboys, one of 
curly maple in Queen Anne style, the 
other a bonnet-top maple piece, a New 


England chest-on-chest with galleried 
cornice, all with Dutch feet, and a 
maple and pine ball-foot chest of draw- 
ers, circa 1710. The desks include “ 
in the new England slant-top style, i 
curly maple and walnut and a Roane 


sylvania walnut scrutoire on stand with | 


Web feet. Among the chairs is an 
XVIIIth century upholstered mahog- 
any wing-chair covered in flowered 
tapestry fabric. 

_ The only English item of outstand- 
ing interest is a Chippendale mahog- 
any tray-top tripod table, a fine and 
Tare example with hexagonal top. 


POF’S COPY OF 
‘RAVEN” TO BE SOLD 


First editio 
will be sold 
April 3rd, 
he most important of the first editions 


Oth Poe's own copy of “The Raven and | 
er Poems,” with his autograph on the | 





ns and esl original manuscripts 
at the Anderson Galleries on 


| margin of the front wrapper and the ex- 


| ceedingly rare second part of Bunyan’s 
| Pilgrim's Progress: one of the few orig- 
inal copies that have survived and prac- 
tically unobtainable in any condition. 
The manuscripts include the original | 
manuscript and drawings for Bret Harte’s 
Lines to the Pliocene Skull, William | 
Blake’s unpublished and unrecorded notes | 


on landscape painting, an item of the| 
utmost importance and interest, unknown | 
to all editors and biographers of Blake 
and two pages of The Duchess of Padua| 
by Oscar Wilde. 

These and other properties have been | 


|consigned by William S. Bull, of Cort- | 
| land, 
| yoke, 


N. Y., 
Mass., 


of London, 


Wesley Blanchard of Hol- 
the estate of C. S. Millard 
England, and others. 


AUCTION REPORTS 














GOULD COLLECTION 


American Art Association—The first session of 
the sale of French and English furniture, 
Oriental rugs, stained glass, silver and objects 
of art from’ the estate of Edith Kingdon 
Gould was held on March 27, bringing a 
total of $10,870. Important items and their 
purchasers follow: 

139—Pair of famille rose figures of cockerels; 


Charles of London $600 
209—Pair decorative oil paintings, Urania & 
Erato, size 29 x 49 inches; J. Weitzner. . $600 


245—Early XVIIIth century Queen Anne in- 


laid walnut corner secretary-bookcase; J. 
Jones $325 
249—Louis XVth damask carved and gilded 
suite, bergére, 2 armchairs and side chair; 


A. Farrell 


j $320 
260—Louis XVth gilded vitrine ; 


J. Jones. .$53u 


PIERCE LIBRARY 

Anderson Galleries—The American historical 
and sporting library of Henry Clay Pierce of 
New York and St. Louis was sold on March 
20 and 21, bringing a grand total of 
$17,385.50. The highest price brought was 
$1,050.00, paid by Mr. John E. Scopes for « 
collection of the rare Hakluyt society publi- 
cations in a binding by Zaehnsdorf, 127 vols., 
8vo., printed in London, 1847-1911. 


Anderson Galleries — peas and _ decorative 
American and English furniture and embellish- 
ments, gathered by Mr. Daniel Enoch of Lyn- 
brook, L. I., was sold at the Anderson Gal 
leries on M arch 22 and 23, bringing a grand 
total of $12,755.50. Import: ant items and 
their purchasers follow : 

41—Chippendale 


mahogany card table; Lewis 





Bolivian and Chilian origin | 
primitive 


Spanish jew- | 
form of | 


presentation of | 


faces | 


American and English fur- | 


Son & Munves $160 
53—Pair of Sheraton style mahogany twin 
beds; Miss K. B. Lockwood $130 
60—Chippendale mahogany armchair; Mr. C. 
R. Owens $200 


62—Walnut inlaid William & Mary six-legged 
| highboy; Mrs. F. L. Blewer $200 
| go Set of 6 late Sheraton mahogany dining 
chairs, circa 1810; Mr. Frank B. Biblaski, 
$195 

Duncan 
Parsons. .$170 


89—Mahogany sofa in the style of 
Phyfe, circa 1810; Mrs. J. G. 


|93—Small mahogany Sheraton secretary; a. 


John Sparco 250 
160—Four Hepplewhite mahogany shield- al 
chairs; Mrs. J. B. Goldsborough $250 


182—Chippendale style mahogany highboy with 
Dutch feet; Mr. E. W. Clark $210 
184—-Sheraton inlaid mahogany small! sideboard ; 
Lewis Son & Munves $280 
| 189—-Mahogany Sheraton sofa table; Miss H. 
Counihan, Agent $150 
194—Inlaid walnut six-legged William & Mary 
highboy; Mrs. Valentine Winters $160 
214—Mahogany striking clock by E. 
Handscomb, Ampthill, English, circa 1790; 
Mr. H. S. Rubens $180 
215—-Mahogany Sheraton small secretary book- 
case; Mr. Alex Mosle $200 


longcase 


| 238-—Pair of New England style pine corner 
z cupboards ; Mrs. R. G. D’Oench 











| 
| AMERICAN ART ASSOCIATION 
| 57th Street and Madison Avenue 

| April 2, 3—Press books, 
editions, 


and firs 
Bucknell. 


] library sets 
the library of Emma W. 


| April 4—The George M. LaMonte collection of | 
wood cuts, engravings and etchings. 
April 4, 5—Antique and semi-antique Oriental | 


rugs from the collection of Arthur U. 
of New York City. 


Dilley | 


| April 7—The Ramirez de Velazco collection of | 
| historic Spanish and Inca silver, antique 
| jewels and objects of art. 


| ANDERSON GALLERIES 


59th Street and Park Avenue 
| April 3, 4 
Hutchinson of New York City. 








of Chicago Painters and Sculptors, to 


\for his group of paintings. 
* * * 


| Albert H. Krehbiel, 





Hooked rugs collected by James L | 





CHICAGO 


The Gold Medal of the Association 





be awarded to a member of their or- 
| ganization showing the most merito- 
|rious work in the annual Chicago art- 
ist exhibition at the Art Institute, was 
awarded this year to Rudolph Ingerle 


Miss Pappelendam and 
instructors in the 
| school of the Art Institute, have been 
|chosen to serve on the jury of awards 
in the fifteenth annual exhibition by 
Wisconsin painters and_ sculptors, 
which is to be held in the Milwaukee 
Art Institute, April 3 to 30. 
* oe 


Laura van 


On Thursday, March 29, the inter- 
esting exhibition of contemporary por- 
traits, drawings and lithographs by 
| William Rothenstein opened in the 
Print Rooms of the Art Institute. Mr. 
Rothenstein is an English artist of 
established reputation and in the pres- 
ent exhibition his genius for character 
drawing is clearly shown in such por- 
traits as those of H. G. Wells, George 

fernard Shaw, Sir Oliver Lodge, 
Henry Irving and many others of the | 
notables of England, France, India, | 
etc. At the same time will be shown | 

| 





in the Print Galleries an ie ae I 
the drawings and etchings of J. 
Millet, from the Mrs. Waller Borden 
collection, and from the Deering col- 
lection recently acquired by the Art | 
Institute. 


x* * * 


The Eighth International Exhibition 
of Water Colors opened at the Art 
Institute, Thursday, March 29. The 
works selected are of contemporary 
artists and consist of water colors, pas- 
tels and drawings. There are on 


view 
|about five hundred works carefully 
chosen by juries, with many of the 


foreign works sent by special invita- 
tion. Of the foreign works about 60 
are British, 35 French, 11 German, 10 
Russian, 2 Dutch, 2 Polish and 1 Span- 
ish. The remainder is made up of the 
work of leading American water color- 
ists. In addition to these there is a 
special gallery set aside for the origi- 
nal cartoons by John T. McCutcheon, 
the famous cartoonist of the Chicago 
Tribune. 
x * * 

An exhibition of modern European 
sculpture opened at the Art Institute 
concurrently with the international ex- 
hibition of water colors, March 29 to 
April 6. About sixty pieces are on 
view, the work of men who have be- 
come acknowledged leaders in their 
respective countries. These men are 
Frank Dobson, of England; Herman 
Haller, of Switzerland; George Kolbe, 
of Germany; Aristide Maillol, of 
trance; Ivan Mestrovic, of Jugoslavia, 
and Carl Milles, of Sweden. The col- 
lection of the sculptured work of these 
artists was assembled by Mr. A. C. 
Goodyear, trustee of the Albright Art 
Gallery of Buffalo, and exhibited there 
last fall. The purpose of the exhibi- 
tion is to show in America what the 
foremost European sculptors are pro- 


$210 | ducing. 


April 3 Edgar 
Raven,” first editions, 
from the collections of 
Wesley Blanchard, 
other consignors. 

| April 5—Antique American and English furni- 
ture and decorative objects, sold by order of 
Jacob Margolis. 
FIFTH AVENUE AUCTION ROOMS 
Fourth Avenue 
| April 4, 5, 6—Furniture, paintings, rugs, bric 
| a brac, etc., sold by various consignors. 
RAINS GALLE 
3 East 53rd Sor 
| April 3, 4, 5—Fine furniture, early American, 
French and English; Currier & Ives’ prints, 
early American objects of art, silver, Oriental 
rugs, etc., sold by order of various consignors. 
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is in, one word, the interna- 
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crafts dealing with every 
phase of modern art in the 

world of today. | 
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A FINE GESTURE 


Since the death of John Quinn there, 


has not appeared a personality that could 


compare with him in Maecenas-like ardor, 
in impassioned devotion to modern art— 


good, bad and indifferent. 

But this week comes the announce- 
ment of the sale to an anonymous col- 
lector for $41,000 of thirty-two paintings 
by John Sloan—the greatest single sale 
of the work of a living artist in American 


art history! Here apparently is an en- 


trance upon the scene of a dark horse 
among collectors whose picturesque ges- 
ture Quinn himself might have envied. 
And the Sloans we are told are but the 
beginning for a collection of contemporary 
art on a scale hitherto unknown in Amer- 


ica, in which each artist will be so fully 
represented that he may be studied in full 
compass. 

We are glad to see deserved recognition 
in tangible form come to John Sloan, who 
has not in the course of an adventurous 
career, encountered undue financial en- 
couragement. We are still more glad to 
witness an event which aside from its 
immediate interest will have a directly 
stimulating effect upon the purchase of 
modern American art. During the course 
of this season, the columns of Tue Art 
News have of necessity reported little 
but the sale of old masters and French 
Impressionists. The expenditure of $41,000 
will not only acquire for their anonymous 
purchaser thirty-two representative 
Sloans, but will, as he probably realizes, 
be a magnificent gesture towards the 
stimulating of American art purchases. 
Enthusiasm in America is always catch- 
ing; spectacular precedents are nowhere 
more effective. But there are too few 
picturesque and adventurous spirits. In 
the limited confines of his Intimate Gal- 
leries Mr. Alfred Stieglitz still functions 
as the John the Baptist of modern art, 
delivering his prophecies to a constantly 
tmore fashionable wilderness. In Wash- 














“THE LAFAYETTE” 


By JOHN SLOAN 


Recently presented to the Metropolitan Museum of Art by “The Friends of John Sloan” 
Photograph by courtesy of the Kraushaar Galleries 








ington, Mr. Duncan Phillips courageously 
buys and exhibits moderns of all kinds, 
despite the corrosive sanctity of the near- 
In New York City the 


Gallery of Living Art does for the public 


by Corcoran. 


on a small scale something of what the 
Metropolitan Museum might have done 
long ago on a larger scale. 
We 


Lorenzo the Magnificent in American art 


are not enough. welcome this new 
collecting and trust that his future ges- 
tures will be equally attention compelling. 

Simultaneously with ‘the news of the 
$41,000 that 


Sloan’s “The Lafayette” has been pur- 


record sale, comes word 


chased by “The Friends of John Sloan” 
and presented to the Metropolitan Mu- 
seum. This, too, is an encouraging ges- 
ture.‘ The Metropolitan had previously 
found courage to buy one Sloan and has 
now been presented with another. And 
if, by hook or crook sufficient live Ameri- 
can art finds its way into the Metropoli- 
tan, the eyes of the trustees may eventu- 
ally discover that the shocks of modernity 
are in no way more painful than the 
boredom of the Academy. 





TATLOCK ON 
GIORGIONE FIND 
LONDON.—The technique by 


Sir Martin Conway has just succeeded | 


in tracking down Giorgione’s “The Birth 


of Paris” proves an interesting story. For | 


some years he has been investigating the 
very little evidence having 
bearing on the personality and character 
of Giorgione. His first achievement was 
to identify a certain view among the 
artist’s native hills with a landscape in- 
cluded in one of Giorgione’s pictures. 
After that he published a most important 
find in the form of a picture of “The 
Birth of Paris” (now in the collection 
of Mr. Charles Loeser), copied by Ten- 
iers from a lost Giorgione. He drew at- 
tention at the same time to a rather awk- 
ward yet somehow noble fragment of a 


existing a 


similar picture, but containing only two | 


of the figures in the original “Birth of 
Paris,” as we know it in the Teniers 
copy. The fragment was, and still is, in 
an unlikely place—Budapest. He discov- 
ered documentary evidence to the effect 
that there were two Giorgiones, both of 


But these | 


which | 


|“The Birth of Paris,” and that one of 
| 


|them was a better version than the other. 


Ad | 
The better belonged to one Beccaro, the | 


|less good one to Contarini. The former 
| was engraved in reverse from “a copy,” 
|which is the copy by Teniers in Mr. 
| Loeser’s collection. The latter (or a part 
of it) Sir Martin Conway was able to 


| 
| . . . 
| based on historical and documentary evi- 


dence is the Budapest picture. 


} 

| ‘2 : 

| Sir Martin has taken great trouble to 
|e . e ° 

| investigate the probable date of the pic- 


| ture at Budapest. He Marc- 


lantonio Michael said that it was “one 


finds that 
lof Giorgione’s earliest works,” and he 
can see in it no trace of the influence of 


| Giovanni Bellini, so that it must have 


| been painted either before Giorgione en- | 


1 


| tered the studio of Giovanni 
|else very shortly afterwards. Considering 
'the wonderfully responsive nature of the 
. & . . 

|young artist, some influence of his re- 


|markable master would surely be appar- 


is impossible to deny that the weight of 
the evidence is very strongly indeed in 


favor of attributing it to about the year | 


1490. 

At first glance this may not seem a 
matter of much moment. 
Giorgione’s birth is known, and the date 
1490 enables us to believe that the pic- 
ture was painted by him at the early age 
of seventeen! 


and impressive painting. We have sup-| 


'plied a missing page from the scrappy 


and altogether insufficient biography of 
one of the very greatest painters of all 
|time. It is of particular importance to 
|the student of art to know something of 
| the youthful development of a great ar- 
|tist. Often without an early picture or 
|two to guide us, it is impossible quite 
|clearly to understand the later ones. It 
seems as if the artist in question had 
sprung into light out of nothing, quod est 
absurdum, however such a day dream 


The artist, like the critic and the expert, 
achieves something important only by 
strenuous study and diligence and by un- 





demonstrate convincingly by an argument 


Bellini or | 


|ent in the pupil’s work even after serving | 
|in the studio for a matter of a few months | 
or even weeks. All things considered, it 


But the time of | 


Thus we have as a dis- | 
covery something more than a beautiful | 


may tickle the fancy of the romanticist. | 


failing respect for the canons of his pro- 
fession. 


This picture shows us what Giorgione 


as an artist was like when a lad, and the} 


astonishing thing is how very much it 


resembles, in spirit and in general concep- 


tion, the later and maturer works we 


know. The solid figures, the easy poses, 


with something slow and languorous, al- 


most sleepy, in the movements, the grave, 


broadly painted faces, the charm and am- 
plitude of the landscape, all recall the 
great works by Giorgione that are famil- 
iar the world over. 

It may seem to people in this part of 
the world a pity that a picture like this 
should be as far away as Budapest, but, 
on the other hand, since it is in the public 
picture gallery there (a very good one, 
by the way), it is at least safe from the 
hands of some private person rich enough 
to buy it, reckless enough to overclean 
and restore it, and selfish enough to hide 
it away in some palatial home in a city 
even farther away from us than Budapest. 

From the London Daily Telegraph. 





A SELECTION OF INCUNABULA, 
Part II 
Introduction by Lawrence C. Wroth 
Lathrop C. Harper, New York 
Lathrop C. Harper has recently is- 
sued Part II of the catalogue of his 
incunabula. The introduction to the 
catalogue by Lawrence C. Wroth of 
John Carter Brown Library in Provi- 
|dence comments upon many of the 
interesting features of the collection, 
among which are two or three books 
with woodcuts that compel individual 
Mr. Wroth says in part: 
“The nice use of rules and furniture 
that enabled Ratdolt in 1476 to set the 
Regiomontanus Calendar in type marks 
an advance in typography over the 
block book editions of this work. Rat- 
dolt’s Euclid of 1482 marked another 


distinct advance in bookmaking, and 
in No. 323 of this catalog, the learned 
| John Peckham’s Prospectiva communis, 
we find a rival to the Euclid for the 
| distinction of being the first printed 
'book with mathematical diagrams. 


mention. 


|Charles Thomas-Stanford’s Early Edi- 
‘tions of Euclid’s Elements suggests that 





——. 
this book from the press of Peter of 
Corneno at Milan may even have pre. 
ceded the Euclid. 

“The woodcut borders of No. 245, 
Bertholdus, Zeitglocklein des Lebens und 
Leidens Christi are as different as pos. 
sible in execution from the delicate and 
pictorially effective criblé borders of a 
Pigouchet Book of Hours, but their mo- 
tives are the same and they are no less 
charming in their own free style of draw- 
ing. In this book from Dinckmut’s press 
at Ulm, and in No. 386, the Speculum 
from the monastic press at Augsburg, are 
two series of vigorous drawings presented 
in woodcuts. 

“No. 397, the Thwrocz, Chronica Hun- 
garorum, brought out at Briinn in Mora- 





| via in 1488, must surely be notable among 
|the fifteenth-century books middle 
| Europe. The fine large letter, the naive 
woodcuts of persons and events, and the 


of 


nobly planned page with its air of sim- 
plicity endear it to everyone that sees it, 

“The tall copy of Aesop, No. 208, 
editio princeps of the first classic printed 
in Greek, with its signature marks de- 
cipherable, is a book that pleases the eye 
with a clear, flowing Greek letter. Pirck- 
| heimer’s copy of Cicero, No. 271, is a 
| serene and stately book, Ciceronian in the 
| best sense. The Comestiorum vitiorum 
|of Franciscus de Retza, No. 370, a fine 
copy of the first book of Nuremberg, so 
long notable among book-making com- 
munities, is a splendid piece of press 
work, and it has the further interest of 
a contemporary binding. 

“Among the lesser books are specimens 
of the presses of Ratdolt, Vindelin de 
Spira, Jenson (Roman letter), Jehan 
Petit (Roman and Greek letter), Wolff 
and Kerver, Aldus Manutius, Joannes 
Philippus de Lignamine and of other 
printers well and little known. The 
subjects are unusually diverse, including 
books of verse, fables and jocose tales, 
treatises on matters of current history, 
arithmetic, hagiography, biography, criti- 
cism, dictionaries, military art, cosmo- 
graphy and other varied interests of the 
period.” 





PARIS 


By Pau FIrerens 

After Claude Monet, homage is now 
being paid to Camille Pissarro. During 
the past fortnight his work has been 
shown in two retrospective exhibitions, 
a hundred of his paintings at Durand 
Ruel’s and pastels, gouaches and water 
colors at Marcel Bernheim’s, the latter 
presenting a fine selection of the studies 
and drawings. Many of these, done in 
pencil or charcoal, are very much earlier 
than the paintings. The earliest of the 
paintings date from about 1870 and the 
most notable of them were done in Pon- 
toise in a style which recalls that of the 
best Corots. Fifteen years later, towards 
1885-88, Pissarro came into the circle of 
Seurat. But this was only a brief crisis 
and there are but few landscapes in which 
Pissarro practised in all its rigor the in- 
tellectual divisionalism of Seurat. It was, 
however, with the methods of Seurat that 
he executed his most complete canvas, the 
“Young Peasant Chopping Wood” which 
is one of the most charming figure paint- 
ings of the Impressionist movement. 

In addition, the impressionism of Pis- 
sarro is distinguished from that of his 
contemporaries by a peasant solidity, a 
rusticity and a sanity which must have 
been derived from Cezanne. Pissarro is 
less varied than Claude Monet, ‘but with- 
out doubt a poet. He adheres closely to 
form. He loves the light but does not 
exalt it at the expense of contour, of re- 
lief, of volume. Pissarro is a_ fine 
draughtsman. 

He was also a distinguished etcher. 
The Luxembourg owns among its re 
serves a fine collection of etchings by 
Pissarro. M. Charles Masson has sug- 
gested showing them in an exhibition fol- 
lowing that of Henri de Braekeleer. 

es 6 

De Braekeleer was one of the best 
Belgian painters of the XIXth century, 
perhaps the best. The Franco-Belgian 
committee has taken the initiative in of- 
ganizing an exhibition of his works im 
Paris, and the Luxembourg is now show- 
ing some fifty of the paintings of the 
master. De Braekeleer, who was born 
in Antwerp in 1840 and died in 1888, 
first revealed himself as a painter of in- 
teriors, an emulator of such Dutch af- 
tists as Terborch and Metsu. He work 
under the direction of his uncle, the af- 
chitect Henri Leys. In this first stage of 
his evolution, the Belgian painter ignores 
the value of omissions; he is extremely 


(Continued on page 14) 
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CHINESE ART FROM THE 
WORCH GALLERIES 
P. Jackson Higgs Gallery 
The Worch Galleries of Berlin are 
now holding at the P. Jackson Higgs 
Galleries a special exhibition of Chinese 
art, in which the outstanding example 
is an important carved wood figure 
of a seated Bodhisattva, dating from 
the Sung period. This sculpture, which 
is over-life size and bears rich traces 
of the original red, blue and gold poly- 


chromy, is comparable to similar fig- 
ures in the Boston Museum and the 
Field Museum in Chicago. The gra- 
cious rhythms of draperies and limbs 
and the delicate serenity of the entire 
composition strikingly embody the 
classic traditions of the Sung period. 
The divinity is represented in “the po- 
sition of royal ease” with the right 
arm outstretched horizontally and rest- 
ing upon the upraised knee, a posture 
which emphasizes the fluid yet simple 
rhythms of figure and robe. Delicately 
subordinated to the grandeur of model- 
ing is the carving of dragon motives in 
gesso, adorning the garment, and ac- 
cented by the subtle glow of the old 
polychromy, 

Another feature of the exhibition is 


a series of six frescoes from Turfan, 
among those found in the expedition 


of Lecocq. These come from the same | 
series as those in the Berlin Museum. | 

A number of important porcelains 
and potteries of various periods are 
also on view. One the finest is a 
peach bloom amphora of the Kang 
Hsi period, formerly in the Imperial 
Museum of Peking. Of the Ming pe- 
riod are three color vases in turquoise 
blue, purple and dark blue and an un- 
usual perforated specimen with iri- 
descence in the “mei ping” form, de- 
signed to hold a_ single hawthorn 
flower. Several Ting Yao specimens 
attract attention, among them an un- 
usually large vase with delicately in- 
cised lotus and fish design and a charm- 
ing bowl with a pattern of duck swim- 
ming among lotus. Of the Sung pe- 
riod is an important Chun Yao bowl, 
probably the largest specimen known, 


and coming from the famous Fee Koo 
Chow collection. Another Chun Yao 
specimen, a bowl on three feet, with 
rare strawberry mottlings in the robin's 
egg blue of the glaze, embodies the 
finest craftsmanship of the period. 
Three other interesting Chun Yao 





pieces were made for the use of the 
Emperor and bear on the foot the num- 
bers of the Imperial manufacture. 

A few bronzes are also to be seen, | 
the most important of them being a 
Chow beaker or “tsun” of fine simple 
shape, decorated solely with a banding 





of archaic stylized design. It has a 
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|the earlier canvases. 





fine patinae probably produced by 
water and called by the Chinese “sil- 
ver patination.” A Han bronze vase 
in the form of a monster grotesque 
head is a curious specimen that is 
reminiscent of Japanese masks. 

Of the Tang period is a rare statu- 
ette of an ox with a child on its back, 
a vase with turquoise blue iridescence, 
and a pair of white glazed elephants, 
an animal seldom seen in early Chinese 
art, and probably copied from an In- 
dian model, 


JACQUES VILLON 
Brummer Galleries 

An exhibition of paintings by 
Jacques Villon, the first to be seen in 
New York since the sale of the Quinn 
collection, is now open at the Brum- 
mer Galleries. Those who know Villon 
only through the Quinn pictures and 
the Armory show will be astonished 
at the painter’s growth during recent 
years. Always a fine colorist, his work 
seems now far more complete than for- 
merly for he has added to his mastery 
of color a strength and solidity of de- 
sign which was not always apparent in 
And this in spite 
of the fact that he was far more scien- 
tific in his cubistic period. 

The research of that time has borne 
fruit, but the purely mathematical side 
of his art has been made subservient 
to his joy in creation. Traces of the 
famous triangular planes remain to 
give depth and accent form, but over 
or through the solid structure play 
fresh, stirring, color harmonies. He 
has advanced in the scale of greatness 
from the man of theories, concerned 
with scientific abstractions, to the poet 
to whom all things are but means to 
the creation of beauty. 

Compared to his great contempo- 
raries in French art, Matisse Picasso, 
Bracque and Derain, we have heard 
little of Villon during the past few 
years. Why this should be we do not 
know, but a prediction that he will 
presently be ranked among the leaders 
does not, in the light of this exhibition, 
seem very daring. And the fact should 
be noted that on the opening day of 
the exhibition sixteen of the thirty-five 
pictures were sold. 


DRAWINGS BY RODIN 
Knoedler Galleries 

The collection of water color draw- 
ings by Rodin, now on view at Knoed- 
ler’s, has undoubtedly been pruned of 
some highly characteristic and vigor- 
ous work that might offend delicate 
sensibilities. There are here none of 
those intimate drawings to which M. 
Camille Mauclair devotes considerable 
discussion in his work on Rodin. Nev- 
ertheless, despite editing, the hand of a 
master of terse statement and tremen- 
dous command of form is undoubtedly 
here. A number of small nudes done 
in a brownish wash, reveal with what 
amazing ease and condensation of 
forms, the master handled difficult 
problems in foreshortening, while a 
standing nude against a pinkish back- 
ground that is hanging on the wall 
near to the entrance to the print room 
shows superb command of line and 
form. A series of dancing Javanese 
figures show little that is typically Ro- 
dinesque and in fact are slightly remi- 
niscent of theatrical costume drawings. 
The most fully worked out drawing 
in the exhibition is a large composi- 
tion in sepia of a maiden borne off by 


. centaur. It has a stabbing verve of 
ine. 








CHARLES BURCHFIELD 
Montross Galleries 
Time was when the Main Street in- 


terpretations of Charles Burchfield 
were a slap of very cold water in a 
sentimental public’s face. That time 
is no more. Main Street has quite 
come into its own and no back-yard 
revelations can further debunk it. 

“Passing Trains,” “Railroad at 
Night” and “Trolley Bridge” may be 
concessions to the changing times. 
Certainly they are pattern rather than 
propaganda and pattern of a very 
pleasurable kind. The majority of the 
work is in wash, in which medium Mr. 
Burchfield achieves as great a solidity 
and volume as in oil. The color is 
usually sombre. When other effects 
are attempted as in “October Moon- 
set” and the lurid “Lilacs” the artist is 
less successfully himself. 

In “March” and “November Plow- 
ing” Burchfield deserts his anecdotal 
ash-cans and clothes-lines for the open 
country. We followed gladly. For 
after all what is Gopher Prairie but 
a passing phase? But a tilled field is 
eternal. 


A. SHELDON PENNOYER 
Macbeth Gallery 


Our last recollections of Mr. Pen- 
noyer were associated with picturesque 
Spain. This year he has tackled Italy, 
and brought forth works of similar 
flavor, if different locale. Almost all 
of the canvases are provided with eu- 
phonious titles and the Villas Torlonia, 
Falconieri and Brusati, provide him 
with many charming stage sets. In 





many instances the artist has rein- 
forced the picturesqueness of his villas 
by the introduction of figures in 
XVIIIth century costume, slightly a la 
Emma Ciardi, but minus her distinc- 
tive flavor. In other works he has 
contented himself with pure landscape 
and, in common with many other art- 
ists, finds tall Lombardy poplars most 
decorative. Three rather unrelated 
subjects intrude upon the picturesque- 
ness of the exhibition as a whole—a 
portrait of little Miss Virginia Geddes 
Pratt with her sleigh, a painting of an 
express on the Simplon line and a 
colorful rendition of the Paris Ritz 
garden, where the artist evidently re- 
paired to recover from too much Ital- 
ian atmosphere. 


WALTER TITTLE 
Marie Sterner Galleries 


In the course of viewing Mr. Tittle’s 
water colors, we heard the artist re- 
mark that he would rather fish than 
paint—a modest preference which prej- 
udiced us immediately in favor of the 
exhibition. Much of the artist’s enthu- 
siasm for fishing has communicated it- 
self to his work, which records in sup- 
ple color those dark, eddying streams 
where trout are hidden, the iridescent 
colorings of pools stirred by the sud- 

(Continued on page 12) 
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|has been done for his own enjoyment 


|ily academic and yet it would hold its 
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(Continued from page 11) 
| den leap of wary game. A number of 
lthe water colors strengthen their ap- 
| peal for fellow followers of Isaac Wal- 
/ton, but lose something of their artistic 
| quality by the introduction of figures. 
“Guide with Land- 


In such subjects as 
ing Net,” “Eric and Guide” and “Land- 
ing a Catch,” Mr. Tittle will undoubt- 
edly appeal more to his fellow sports- 
men than to the critic. He works with 
a full, brush 


in the the 


well loaded and shows 


majority of water colors 
on view a genuine feeling for the pos- 
of medium, 


sibilities his 


JOAQUIN VAQUERO 
Knoedler Galleries 
An exhibition of small paintings by 
Joaquin Vaquero is now open on the 


third floor of the Knoedler Galleries. 
It is the first showing in America of 
work by this Spanish artist who en- 


joys a very considerable reputation in 
his native country. 

Unlike so many foreign painters who 
come to New York, Vaquero is mod- 
est about both claims to greatness and 
prices. He is an architect and paints 
for his own pleasure without, one is 
sure, one eye firmly fixed on the Amer- 
market. 

It is probably because his painting 


“CATEDRAL DE AVILA” 


Included in the artist’s exhibition at the Knoedler Galleries 


that there is so much enjoyment in it 








for others. His work is never eclectic, : 
others have the mellow glow of old 
fabrics and others reproduce the som- 
bre light reflected by old walls. 

In both painting and arrangement 
the “Catedral de Avila,’ which 
reproduce, is one of the most pleasing 
pictures and is especially noteworthy 
because of the fine painting of the 
heavy shadows. Equally fine are the 


neither strikingly “modern” nor heav- 


own in an exhibition of either group. 
His architectural training has given 
him an appreciation of form and struc- 
ture which quite evidently influences 
him in his paintings of landscapes and 


buildings for all of his pictures are| combination of houses and mountains 
firmly designed. The canvases are|i" the “Casas de Vaquerios—Asturias, 

ta ; ; . the dark, boldly painted “Fabrica” and 
solidly built up into fine structures, the smallest canvas in the exhibition, 
whether the elements be the buttresses! scene at the docks at Ferrol, in 
of a cathedral or trees and haystacks.| which the hottest and most brilliant 


colors have been combined in rousing, 


In technique as well as in organiza- , 
boisterous gaiety. 


tion the paintings are done with a con- 

vincing simplicity. His paint has a asin Ripiciaass 

fine quality which comes from an evi- kK. MARTIN HENNINGS 
JOHN WHORF 


ELIAS M. GROSSMAN 


dent desire to render the textures and 
suggest the solidity of his subjects 
without resort to meretricious clever- 
ness. And his color is delightful and Milch Galleries 
astonishingly wide in range. Some of 

the pictures are brilliant, full of hot At the Milch Galleries are paintings 


yellows, metallic blues and vermillion, by E. Martin Hennings, water colors by 
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| well-known 


By JOAQUIN VAQUERO 











John Whorf and etchings by Elias M. 
Grossman. 


The Henning canvases consist of land- 


we scapes and figure pieces and a combina- 


tion of the two. In his arrangement of 
large, foreground figures against back- 


grounds of tilled fields or tiered towns 
Mr. Henning’s composition is akin to that 
of Valentin The 


happily less lurid, the present artist es- 


Zubiaurre. color is 
chewing the livid skies of the Spanish 
Of which a ter- 
raced town serves as background, “Span- 


artist. those works in 


and “Southern France” are 


their combination of 


ish Gypsy” 
most successful in 
close-up portraiture and colorful archi- 
tecture. In “Terraced Village’ we have 
the same town, sans figure, in the bright 


light of the mid-day, midi sun. The male 


peasants are less keenly characterized 
than the female and in the Chioggia 
Fishermen we are again reminded ot 


Zubiaurre. 

The John Whorf water colors are too 
to require comment. This 
year a bumper crop overflows the upstairs 
gallery, covering every available bit of 
wall space. The majority are of the usual 
European subiects with some less pic- 
turesque American scenes as runners up. 
In some of his work Mr. Whorf still 
goes in heavily for an icy, artificial blue. 
When he doesn’t the result is admirable. 

Mr. Grossman gives to his architectural 
etchings the precision of steel engravings. 
“Venice from my window” has a more 
modern handling and the profile portrait 
of Mussolini, the brutality of a Pisanello 
medal. 


HOVSEP PUSHMAN 

PUTNAM BRINLEY 

Grand Central Galleries 
Hovsep Pushman is now holding his 
show at the Grand 
For those who saw 


second one-man 
Central Galleries. 
and liked last winter’s exhibition the 
present one will present little that 1s 
novel but much that is enjoyable. 

In the reproducing of glaze and pa- 
The 
arrangement of Egyptian tear-glasses 
and pot-bellied Buddhas against tapes- 
try or brocade backgrounds is, in some 
In others 


tina Mr. Pushman is past master. 


cases, deserving of praise. 


| there is too great emphasis on umnre- 


| general effect. 


lated objects and too little regard for 
The still lifes are, how- 
ever, much to be preferred to the large 
figure pieces of dusky demoiselles an 
the artist’s uncanny dexterity in tex- 
tural rendition will delight those who 
prefer their little gods in frames rather 
than museum show cases. 

The stained glass window of Put- 
nam Brinley is to be placed in the 
Church of St. Mark at New Canaan, 
Connecticut, in memory of R. Harold 

(Continued on page 13) 
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(Continued from page 12) 
Paget. It is done in the XIIIth cen- 


tury manner, the panels, which are 


composed of some fifteen hundred 


pieces of glass, combining the careers 
of Mr. Paget and the Good Samaritan 


[The work has been executed by the] 


Decorative Glass Studio and although 
not up to the contemporary windows 
in the Bryn Athyn Cathedral, indicate 
that the making of stained glass is not 
altogether a lost art. 
JAMES E. DAVIS 
ENRICO GLICENSTEIN 


\nderson Galleries 


At the Anderson Galleries is an exhibi- | 


tion of sculpture by Enrico Glicenstein 
and a first showing of work by James E. 
Davis. 

Mr. Davis, whose career in the plastic 
rts had an architectural take-off, has 
studied in the Academie Chaumiere, 
Colarossi’s and with Andre L’Hote. Also 
he has studied modelling with Bourdelle 


i 


and had Picasso and Cezanne as e.x-of- 
f preceptors. 


but very potent Their 


influence is most obvious in the oil can- 
| vases, Cézanne’s in the landscapes and 
such figure pieces as the three reclining 
|nudes, Picasso in those works in which 
ithe artist rather half-heartedly attempts 
|abstraction. Which does not mean that 
the little Princeton landscape, the com- 
position with the female nudes, the re- 
clining figure and the two versions of 
a “Sailor with Accordion” are without 
merit. Mr. Davis is a powerful draughts- 


man and an excellent colorist. The “in- 
fluences” are of the best. Only we 
couldn't help wondering just how Mr. 


Davis would have painted if instead of 
going to Paris he had _ returned to 
West Virginia. 

The Anderson Galleries would 
to have cornered the market of Italian 
artists. By Enrico Glicenstein “of Rome” 
is sculpture in wood, marble and bronze. 
|The exhibits include the inevitable busts 
lof D’Annunzio (laurel wreathed), Mus- 
solini and Mancini, sculpture in the 
|round and some stylized bas-reliefs. 


seem 


FRED PYE 
FRANK D. ALLISON 


Babcock Galleries 


At the Babcock Galleries the sensi- 
tive, subdued water colors of Frank 


Pye and the more romantic and color- 
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| ful work of Frank D. Allison offer tem- 
| peramental and technical contrasts. 
| Usually Mr. Pye presents his scene 


| as it very unimaginatively is. “Gypsy 
|Camp” and “Market—Nice” indicate 
a departure from the tight, earlier 


treatment. That is if the tight treat- 
ment is earlier. If it is not, we wish 


Mr. Pye would revert back to this 
livelier, less minuscule method, which 
more than compensates in vigor for 


what it sacrifices in detail. 

The old houses and market places of 
Mr. Allison would make admirable il- 
lustrations for a book on “Picturesque 
Corners of Italy and France.” By their 
very titles ye shall know them. Never- 
theless “Queen Bertha’s Stairway” and 
“Above the Mer de Glace” will appeal 
to all those capable of supplying their 
own text. 


LOS ANGELES 
Etchers, lithographers and gravers 
of wood blocks from seventeen coun- 
tries were represented in the Ninth In- 
Print Makers’ 
Angeles 


ternational Exhibition, 


at the Los Museum which 


was held under the auspices of the 
Print Makers Society of California. 
The Howell C. 
Brown, Carl Oscar Borg, Armin Han- 
sen, Kem Weber (artists) and Arthur 


Bent 


jury of awards, 


(chairman of the art committee, 
Los Angeles Chamber of Commerce) 
gave the Los Angeles Gold Medal of 
the Chamber of Commerce to Roi 
Partridge for a group of four etchings 
of the high Sierras; the Storrow Prize 
for the best block in the exhibition to 
Pierre Dillinger of Czecho-Slovakia;: 
and the Silver Medal of the Print Mak- 
ers’ Society to Russell T. Limbach for 
his two lithographs. The Bronze 
Medal was given to Paul Whitman for 
a group of three prints. 

* * * 

The exhibition by Gardner Symons, 
N. A., and Elmer Schofield, N. A., is 
attracting great interest. Their works 
are buoyant, upborne and if neither 
painter varies much in his viewpoint 
he makes up for it by invariably pro- 
ducing a sound picture. Cornish vil- 
lages, the Berkshire woods, Bavarian 
hamlets and the gleaming snow banks 
of eastern rivers, are favorite themes. 

kok ok 

Much the same ideas, simplified and 
rarefied by the use of watercolor, are 
developed in the work of Dodge Mac- 
Knight, showing at the Los Angeles 
Museum, 

* *k * 

At the Pasadena Art Institute, Paul 
Whitman of Monterey, winner of the 
Printmakers’ Bronze Medal, 
group of etchings, R. C. Watts, who 
shows watercolors, makes bright-col- 
ored pictures out of dots and dashes. 
William Silva of Carmel, recently 
awarded $2,000 in the Texas wild 
flower contest at San Antonio, holds 
a one-man show here also. 

* * * 

Sensitively executed miniatures by 
Martha Wheeler Baxter were recently 
on view at the Art Institute. 7 

* 

A fine collection of old and modern 
tapestries exhibited in Los Angeles by 
Mme. Jean Robert Herter, were shown 


shows a 


Nicholson 


Galleries. 





until the end of March at the Grace | 


MONTREAL | 


| 71° . . . | 
| While there is nothing particularly | 


CLEVELAND 


Miss Gertrude Underhill has arranged an 
outstanding in the forty-fifth Spring | exhibition of antique damasks, velvets and 
Exhibition under the auspices of the| brocades in the textile study room. 
Art Association of This exhibition is rich and colorful, 
ranging from Hispano-Moresque silks 
to Italian velvets and down to the 
French Bourbon interpretations of 
Japanese and Chinese embroideries and 
brocades. 


Montreal, generally 
average of excellence 


has been maintained. 


speaking, a fair 


If anything, the proportion of paint- 
ings by artists who have “arrived” is 
smaller past 
result 


with the 
of the exhibits are 


than in 
that 
by the younger men and women, some 


years, 
oe 2-8 


The fifth annual exhibition of water 
colors and pastels is now on. Some 
of the out-of-town entrants are Ernest 
Fiene, Richard Lahey, Guy Pene du 
Bois, Charles Demuth, Henry Schnak- 
enberg, Andre Dunoyer Segonzac, Ca- 


many 


of whom have not yet passed the ex- 
perimental stage and struck out on in- 
dividual personal lines. The paintings 
lack the bizarre and freakish element, 
and the jury of selection, without be- 
ing narrow in view, has apparently 





a mille Pissarro, Maurice Prendergast 
endeavored to encourage the painters 1 Will; é 
who have not tried to improve on|#" illiam Zorach. 
nature. 


.:. So 
An interesting ceremony recently took| The Cleveland Museum of Art an- 
place at the Art Association in the un- nounces that the entry blanks for th 
veiling of a memorial bronze bust of | ; aa . ee 
the late William Brymner, C.M.G., tenth annual exhibition have been sent 
P.R.C.A., for many years director of | Out. The exhibition this year will be 
the art school of the Association, and| from April 25 to June 3. Entry blanks 
whose influence as a teacher and artist | must be in by March 27, Exhibits will 
has been widely recognized through-|be received at the museum between 
out this province.—A. D. P. March 31 and April 7. 
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minute and detailed, but he appears im 


mediately as a technician of the first 


order. Little by little, his scope expands. 


After having painted objects in detail, he 
I the light 


observe them under 
his use a 


comes to 
ind its values. He created for 
sort of Flemish 


listinguished trom 


Impressionism, which is 


( French 


Impressionism 
by its unctuous palette, its vigorous brush 


work, the Rubens accent. The works of 


Braekeleer which were admired by Van 
Gogh, suffice to prove the persistence of 
the Flemish tradition. The still lifes of 
the Antwerp painter predict those of 


James Ensor, the best living Belgian 
painter. 
The work of 


been well 
deed, it appears 


De Braekeleer has not 
known in France. In 
very different from all 
that the French school created between 
and 1890. Notwithstanding, it has 
interest for those who love painting for 


enougn 


| itself, for he was one of our finest color 











ists and a superb workman. His work 
has qualities to put it above fashion 
And besides, it has a touching sincerity, 


makes one think some 


Utrillo 
or 


which 
Maurice 


* 


a candor 


times of 


The group of American painters and 
sculptors in Paris, who are united in 
their career as artists, are showing some 
forty of their works at the Knoedler Gal 
leries in the Place Vendome. We redis 
Oo! 


covered there many _ habituees our 
autumn and spring salons. Mr. Charles 
Thorndike shows a large and moving 


srittany landscape, rather dry in quality: 
Frederick Frieseke charming and sweetly 
modeled feminine figures and Myron 
Chester Nutting a circus scene that is 
well composed. Among the etchers, Arn 
old Dehn in particular attracted my at 
tention by the curious expressiveness of 
his slightly distorted landscapes which 
he peoples with minute personages sil 
houetted in a humorous spirit that is 
sometimes slightly reminiscent of Pascin. 
Finally, the richest and most impassioned 
colorist of the group and probably the 
finest “temperament” seemed to us to be 


Paul Burlin, admirer of Soutine. Also 
to be mentioned are works by George 
Conlon, Harold English, Oscar Gieber 


ich, Henry C. Lee, Clinton O’Callahan, 
Waldo Peirce, Gale Turnbull and E. P. 
Ullman. 


x *k * 
Another American is exhibiting at the 
Sacre du Printemps—Mr. Edwin Ross- 


kam. He is presented by the poet Marcel 
Survage as “a painter on horseback upon 
the frontiers of painting.” But where are 
the frontiers of painting? It seems they 
have advanced considerably during recent 
years. However, it is true that Mr. Ross- 
kam remains a true artist notwithstanding 
his abstractions and all his researches into 
poetic emotion, for he well knows the 
resources of his metier and brings a very 
personal feeling to his material. 


At the Quatre Chemins, Annenkoff, of 
whom we have previously had occasion 
to write sympathetically, is showing his 
water colors of delicate line and rather 
sombre color, in which he continues to 
dissociate form and light with a tact that 
becomes more and more perfect. 

* 

At Jacques Bernheim’s Gounaro, the 
Greek, presented by M. Alfred Daber, 
translates with quite simplified means, a 
personal vision of nature. He draws well; 
he does not synthetize too much and al- 
ways envelops his figures and still lifes 
with a light chiaroscuro which makes the 
objects shimmer in a subtle and charming 
fashion. 

x x * 

Chez Bernheim Jeune, we saw the im- 
portant exhibition of Swedish water- 
colorists. Isaac Grunewald is represented 
by rich paintings and by watercolors of 
remarkable vivacity. All are very intense 


land vibrant and are something of a sur- 


vival of “fauvism.” 
: * + * 

There has also been on view the sixth 

annual exhibition of the Peintres Gra- 
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veurs Independants at the Hodebert Gal- 
This exhibition makes one concede 
again that there is more style, more talent | 
among the independents of the burin than | 
All the 
grouped around those of J. E. 
the 
tested master of copper engraving. 


lery. 


| 


of the brush works have been 
Laboureur, 
the uncon- 

It is 


all the exhibitors, 


president of society and 


impossible to mention 


but it would be wrong to neglect the 
etchings of Matisse, the lithographs of 
Dufy, Rouault, Picasso, Seeonzac and 
Luc Albert Loreau, in which we found 


exceptional quality 


A wall was reserved for the retrospec- 


exhibition of Rudolnh Bresdin, a 


tive 

strange artist, visionary and shy, who 
lived in solitude and poverty, with little 
o eat save the fruits of his garden. 
Bresdin, called “Chien Callou” was the 


sole pupil of Odilon Redon. And in the 
deep blacks of his dry points and litho 


graphs, which must be seen with a mag- 


nifying glass, he gave proof of a pa- 
tience which as M. Claude Roger Marx 
has said, rivals that of nature and is 


almost madness 


ms 


M. Ernest Cognacq died recently, leav- 
ing to the city of Paris an art collection 
which was formerly distributed over the 
Samaritaine department store. The col- 
lection has two sections, one devoted to 
the art of the XVIIIth century, the other 
to Impressionism. For several years the 
museum of the Petit Palais has profited 
by these riches, but it was certain today 
that in accordance with the vows of M. 
Cognacq, the city of Paris will have to 
devote a special museum to them. We 
wonder whether the will will contain pre- 
stipulations concerning the organ- 
ization of the future museum. Ernest 
Cognacq dreamed for a moment of a 
museum open during the evening, so that 
all the working classes could use it. An 
impracticable idea, perhaps, but a very 
touching coming f man who 


cise 


one, trom a 

had risen from the people and who was 

entirely self made. 
* * 

To conclude this review of an inter- 
national and very crowded fortnight, we 
must mention the opening in the Arcades 
of the Champs Elysees of an exhibition 
of popular Slavic art. It consists of three 
sections, one given over to the Serbs of 
Lusace, whose folklore is here seen for 
the first time in a French exhibition; a 
Czecho-Slovakian section, showing rustic 


furniture and magnificent regional cos- 
tumes and finally a Jugo-Slav section 
with rugs, laces, embroideries, etc. In 


retrospective exhibitions there are adja- 
cent sales counters for the products of 
contemporary popular art, which make 
one realize how the people of Central 
Europe can still nourish themselves at 
the sources of an uninterrupted tradition. 
It is even through this tradition that these 
peoples have conserved their youth. And 
it is perhaps through their popular art 
that they best manifest that originality, 
that independence which the treaty of 
Versailles recognized for them and con- 
firmed in the political order. What we 
have said of the Czechs and Serbs, holds 
equally true for the Roumanians and 
Poles. 


HARTFORD 

The Mattatuck Historical Society of 
Waterbury has recently held an exhi- 
bition of American primitives, consist- 
ing for the most part of the work of 
itinerant painters of Connecticut. 

In the present exhibition an attempt 
has been made to bring together a 
group of these Connecticut primitives, 
dating for the most part from the first 
half of the XIXth century, for serious 
study and comparison. In the _ exhi- 
bition, also, are included examples by a 
few of the men from other parts of 
New England who immediately before 
or soon after the Revolution studied 
abroad and whose work had an enor- 
mous influence in directing the trend 
of art not only in Connecticut but 
throughout America. 





BERLIN 





By Firora TurKer 


In the show rooms of the Cassirer gal- 
lery a clay model for a monument to 
Ludwig van Beethoven and a number of 
recently finished works by Georg Kolbe 
have been put on display. It is a question 
in itself whether a stone image in more 
or less naturalistic or symbolical forms 
1s appropriate to represent our homage to 
a genius—regardless in which Spiritual 
domain he transcended his contemporaries. 
In the case of Beethoven, there seems to 
be an insurmountable difficulty: to trans- 
cribe the sublime spirituality of his musi- 
cal conception into form and figure, 
Somehow this retains, even in the most 
lofty and dignified rendition, an earthly 
and material quality. The richness of 
Beethoven's creative genius which abuyn- 
dantly lavishes an ever varving wealth 
of melodies and harmonies, is expected 
to be caught in forms, which, compared 
to the exuberance of musical expression, 
are undeniably limited and confined. Only 
one, throughout the centuries, would have 
this task—Michel- 
and it is not by chance that there 


are in Kolbe’s model reminiscences of 


been congenial to 


angelo 


Michelangelo’s visionary manner and ex- 
pressive forms. The search for an ade- 
quate configuration of Beethoven's genius 
unconsciously led the artist towards these 
forms. Kolbe, no doubt has probed deep 
and his work testifies his concentration 
upon this problem, his eagerness to shape 
a congenial representation, his intense and 
soaring imagination. The group of three 
figures which he has devised—the genius 
with Beethoven's features in the middle 
flanked by two allegorical figures a 
strikes a strong and forceful key. The 
surface modeling is peculiarly wavering 
and rich and reminds one of Rodin’s im- 
pressionistic technique. The feeling arises, 
as to whether a treatment in simple 
cubic planes and clear relief style, would 
not have been more appropriate to the 
monumentality of the subject, than these 
somehow pictorial and restless lines. 

In many of the other works here on 
display one feels the artist's search for 
intensification, his longing to impart to 
them a deeper meaning, and this effort 
considerably enriches the graceful and 
natural treatment of his sculptures. 

ea 


The Wacker gallery which has inaug- 
urated its activity so happily with a com- 
prehensive display of drawings by van 
Gogh, has arranged a show of works by 
Max Neumann including oils and water- 
colors. The artist’s long and extensive 
journeys to southern countries have 
helped him towards developing a clear 
apprehension of form and a particularly 
pure and delicate sense of coloristic ef- 
fects. He has also imbibed Gallic influ- 
ences, yet his talent is potent enough to 
set itself independently afoot. The 
strongest appeal emerges from the dif- 
ferentiation of colors, from the mingled 
brilliance of tints and tones. The ease and 
dexterity of the execution is remarkable. 
This applies mainly to the landscapes. In 
figure work a deeper, more resonant ring 
is audible. One feels an endeavor to dis- 
close something of the intricacy of human 
relations, to indicate in the bending of a 
hand or head an emotion, an agitation. 

x ke x 
sensation aroused in German art 
circles by the theft of four medieva 
panels from the chapel of the “Cadolz- 
burg” near Nuremberg, is due principally 
to the personality of the art dealer, F. W. 
Lippmann, involved in the affair. The 
value of the panels does not justify the 
amount of attention given to them by 
the thieves and by newspaper reports. 
Neither have they been recently discov- 
ered, nor are they by Griinewald or Lucas 
Cranach. Dehio in his Handbuch der 
Kunstdenkmdler mentions these panels as 
belonging to the school of Nuremberg 
from about 1485, and art circles there- 
fore knew of their existence and of their 

(Continued on page 15) 
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BERLIN 


(Continued from page 14) 
comparatively damaged condition. As to 
the complication of a one time respectable 
art dealer with a gang of swindlers, this 
arouses feelings of regret for the down- 
fall of a man, who through talent and 
breeding was destined to a brilliant career. 
The name of his father—Friedrich Lipp- 
mann—until 1911 director of the Print- 
room in Berlin, will forever be connected 
with the history of this institution. He 
is also the author of the famous publica- 
tion on Diirer’s drawings. 

x * 

The number of Berlin’s salesrooms will 
in the near future be increased by the 
addition O! a notable establishment. The 
Wertheim “Antique gallery” on Bellevue- 
and the well known auction house, 


strasse . ; . 
Frankiort Main, 


Rudolt 
will cooperatively start an auction or- 


Bangel otf on 


ganization in newly adapted rooms on 
Bellevuestrasse. It is to be expected that 


the activity of this concern will help 
towards further increasing Berlin’s art 
lite. a: ss 


Newspapers in Berlin have given much 
attention to THe Art News’ interview 
with Dr. Voss of the * Kaiser Friedrich” 
museum in Berlin, published in the issue 
of THe Art News of February 18th. 
The article has been largely quoted and 
favorably commented on. 





WASHINGTON 


An exhibition of portraits by Ellen 
Emmet Rand recently opened in the 
Yorke Gallery. ‘This collection com- 
prises 10 portraits, many of notable 
persons and all of extraordinary in- 
terest and significance. One ot these 
is of Robert W. de Forest. 

Among others whose portraits are 
found in this exhibition are the Rev. 
Endicott Peabody, the Rev. John Cal- 


vin Goddard and Dr. Walter B. James. | 


Among the women whose portraits ap- 
; chibi tussell Pea- 
pear are Mrs. Archibald Kussell J 
body, Mrs. Lemon, Mrs. George Miner. 
2 2 
Two exhibitions of an extremely in- 
teresting character at the Arts Club ot 
Washington are just over. ‘hese con- 
sist of an exhibition of oil paintings by 
Hattie E. Burdette and of paintings 
and etchings by Benson B. Moore. 
x * * 


The exhibition of miniatures of the 
XVith and XIXth centuries at the 
Dunthorne Gallery might almost be 
called an exteftsion of the Clark col- 
lection. Certainly there is harmony in 
the spirit of the two exhibitions in 
which portraits, paintings and furni- 
ture of the past centuries are seen to 
advantage. ‘Lhe collection of miunia- 
tures at the Dunthorne Gallery was 
gathered together by Alyn Williams 
while in Europe, and has been certi- 
fed to by Dr. George G. Williamson, 
the best known expert and writer on 
old miniatures. ; 

There are portraits of Louis XVI 
and of Mme. Roland on ivory, of le 
Duc d’Orleans, of the King of Poland, 
David Garrick and Melancthon. The 
artists represented are a notable array 
and are headed by our own minia- 
turist, Malbone, known as the “Amer- 
ican Cosway,” the celebrated Cosway 
himself, Samuel Cooper, Nicholas Hil- 
lard, Henry Bone and many others. 

Etchings by the great masters, Whist- 
ler, Haden, Bone, Cameron, Pennell 
and Lepere, make up a second exhibi- 
tion in the same gallery. Here are 
to be found treasures of the etchers’ 
art. There is a group of Pennell’s 
London etchings that are exquisite. 
There is “Westminster, from the Em- 
bankment,” “Steps of the British Mu- 
scum,” “The Palace Theatre” and “The 
aymarket Theatre,” from which the 
artist has been able to extract poetry. 
There is the elusive “Charing Cross 
Railway Bridge” and “The Kitchen,” 
by W histler, 

, Several prints by Sir D. Y. Cameron 
The Sound of Kerara,” “Inverlochy,” 


_ Beauvais” and “Kincardinee” are 
among the choicest. The effective “St. 
— - 
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ENRICO GLICENSTEIN 
OF ROME 


THE ANDERSON GALLERIES 
UNTIL APRIL 7th 











John’s Wood,” by Muirhead Bone; por- 
traits of Tagore and Conrad add in- 
dividuality to the exhibition, and the 
|group by Joseph Gray, the English 
etcher, has unusual interest. F. 


ing, which is close and rather tight, but 
very effective in form and of fine con- 
structive power. There are two or three 
etchings by him and an effective group 
by the French August Lepere, who gives 
us the light and shade of the “Boule- 


vard Montmartre le Soir’ and the 
“Moulin des Chapelles.” Norman 
Wilkinson is represented by “Glen 


Garry,” and James McBey by “Sunset,” 
“Mersea” and “Gerona.” 

The paintings for the Washington 
Society of Independent Artists will be 
hung alphabetically as is the custom 
with the Independent Society of Artists, 
but space will be reserved in the order 
in which the applications are sent in to 
the Secretary, Mrs. George A. Weaver, 
2433 Wisconsin Avenue. Lhe exhibition 
will be opened to the public beginning 
March 27, and will continue in the Du 
Barry room of the Club St. Marks for 
two weeks, Paintings will also be hung 
in the entrance of the club. 

ok x * 


at the Yorke Gallery. 
made an enviable reputation for him- 
self by his portraits of Indians on the 
Western reservations and in 
He has done some especially fine por- 
traits of the Blackfoot Indians. These 
portraits are essentially decorative in 
treatment, yet true to form and details. 
. es @ 

A portrait competition at the Na- 
tional Gallery of Art of portraits in oil 
done by the artists in the Department 
of Agriculture is now on. The 
traits are all of Sir Isaac Newton and 
are painted by eight artists. They will 
be judged and then hung in the gal- 
lery. The judges are Dr. William H. 
Holmes, H. K. Bush-Brown and Rich- 
ard Meryman, of the Corcoran School. 

te 

As an opening celebration at the 
Corcoran Gallery there is put on exhi- 
bition in one of the rooms previously 
| devoted to the collection of the gallery, 
paintings of Gari Melchers and Edward 
W. Redfield. 

The idea has been to select two 
American painters, one a figure painter 
another a landscapist, both typically 
American, to inaugurate the large 
rooms which will be devoted to the 
exhibitions of contemporary American 
|paintings and the best of contempo- 
rary foreign paintings. 

The present exhibition 
and impressive. 
of the paintings 
whose large 
the room. 

The grouping is well arranged and 
thought out. There is a modern ma- 
donna, called “The Madonna of the 
Rappahannock,” lent by the Hon. John 
| Barton Payne. “The Smithy,” lent by 
the Phillips Memorial Gallery, 
virile figure group, while “Saint Gene- 
vieve” is a profound expression of the 
great French mystic, in a simple head, 
| without any ostentation, but of great 
|power. There are other strong figures 
|in the exhibition. Again we see the 
portrait of Mrs. John W. Garrett in 
| Spanish costume, which skillfully 
painted. The flower pieces by Mel- 
chers are vivid and effective. They 
|make interesting contrast with the 
| figures. Especially is this noticeable 
in “MacPherson and MacDonald,” that 
strong painting of Scotch Highlanders. 

The Redfield paintings are not only 
the usual winter scenes along the 
canal which this artist delights to de- 
pict, but some are excellent marines, 
a new line of work for Redfield, but 
| which has been carried out in a more 
vital manner than his landscapes. “The 
Open Sea” and “The Grey Sea” are 
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“Last Supper” dominates | 


An exhibition of the Indian paintings | 
by W. Langdon Kihn is now on view | 
Mr. Kihn has | 


Canada. | 


| 
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por-| 
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cases in point; “April Buds” is an es- 
pecially happy spring landscape. This 


note of perennial beauty is again ac- 


L.|centuated in “Spring,” which is a de- 
Griggs has evolved a new way of etch- | 


lightful expression of the painter’s art. 
The exhibition will be on view 
through April 8 and perhaps some- 


what longer. 
a Ie 


The Landscape Club of this city has 
sent out an excellent traveling exhibit 
of 34 paintings, scheduled for a circuit 
of six Southern Beginning on 
February 5 the Carolina Art Associa- 

the pictures two 
Gibbes Art Gallery, at 
At the present time 


cities. 
exhibited for 
weeks at the 
Charleston, S. C. 
they are being shown at the University 
of Georgia, at Athens. ‘Thence they 
go to the Macon Art Association, to 
the University of Alabama, to the East- 
man Memorial Foundation at Laurel, 
Miss., and finally to Knoxville, Lenn., 
where the Fine Arts Society of East 
lennessee, will show them in conjunc- 
tion with its own annual exhibition in 
May. ‘The contributors to the exhib 
tion are Messrs. Brown, Clime, Cor- 
nett, Dergans, Clark, Horsfall, Jame- 


tion 


son, Jex, Motley, Meryman, Moore, 
Powell, Perkins, Rolle, Schram and 
Weisz. 

* * x 


An exhibition of pastels and etchings 
made by Lucille Douglass, noted 
American artist, journalist and traveler, 
during a two-year. sketching trip 
through China and Indo-China, will 
be shown at the Yorke Galleries, 2000 
S Street, April 16 to 28. The exhi- 
bition will be under the patronage of 
the French Ambassador. A feature of 
the exhibition will be a group of draw- 
ings and etchings of the recently dis- 


| covered ruined city of Angkor in Cam- 
| bodia, which Miss Douglass visited in 


her travels and of which she has been 
commissioned by the French Colonial 
Government to make a series of etch- 
igs. 

Lithographs, etchings and _ water 
colors by Percy Crosby, creator of 


| “Skippy,” selected from the much 
|talked of exhibition at the Anderson 
Galleries in New York in February, 


Especially is this true | 


are being shown at the Yorke Galleries 
until April 14. There are a few origi- 
nal drawings, some of which are hith- 
erto unpublished, and the rest original 


|drawings for Life. 


There are more than a_ hundred 
works in the exhibition, including the 
originals of a number of illustrations 
for his novel, “Skippy,” which is soon 
to be published by G. P. Putnam Sons. 








INDIANAPOLIS 
Two special exhibitions recently held 
in the galleries of the H. Lieber Com- 
pany included twenty oils by Emile A. 
Gruppe, and thirty etchings by John 
Taylor Arms. A of 


one-man show 


| about twenty-four pictures, chiefly oils, 


is al 





Edward 
the Pettis 


comprising recent work 
R. open 
gallery until March 24th. Hale Wood- 
ruff also showed a group of eleven 
bridge and street scenes and views of 
old houses, fields and gardens in the 
vicinity of Paris. 


by 


Sitzman, was at 





CINCINNATI 

On March 10 the Duveneck Society 
of Painters and Sculptors opened its 
annual exhibition at the Cincinnati Mu- 
seum. This is always an exhibition of 
interest, for which the members usu- 
ally hold back the best work of the 
year. 
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Auctioneers: Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art 


OPPORTUNITY 


i ahs . = “a ing: to purchase antique and 


new auction rooms to 
everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 


Savoy-Plaza, many fine col- 


est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


EXCLUSIVELY FOR 
APPRAISALS AND 


rn furniture, paint- 
rare books, tapestries, 
is presented at our 


and opposite the 


ns of value and inter- 


ows 
DEPARTMENT 


INVENTORIES 


os 
INQUIRIES 
SOLICITED 











League 




















$$ $$ 


























16 | ph ‘The Art News — 





Saturday, March 31, 1928 S 


Le 


at the Y. M.C. A. A number of prizes 
are to be announced. The exhibition 
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a Ae = will run to April 7. 
METROPOLITAN Galleries |< | i 
a e tes gi | At the Carson, Pirie, Scott's galleries TI 
eed | there recently opened an exhibition of Gall 
OLD and MODERN PAINTINGS +3 | nae OF NOS Eee ae entr 
Il . anes a Fi John F, Stacey. E 
ENGLISH and FRENCH PORTRAITS Ded * * * ture: 
and LANDSCAPES of the XVIII CENTURY ' |, The Roullier galleries is now show. in ! 
CG ing an exhibition or etchings by Her- Orp 
«e man Webster and Childe Hassam, Roy 
} + 0) 
CG March 21 is the last day of the Pail 
ve Chicago Artists’ and the etchers’ ex. ‘ high 
hibitions now at the Art institute. The to d 
\C eighth annual international exhibition rs 
A? of watercolors opens Thursday, March — 
: 29th, and is being passed on by a jury be 1 
G consisting of George William Eggers. and 
(? director of the Worcester Art museum have 
i and the artists, Samuel Halpert :- iP 
\C; q Soe | and f 
Ny J. Scott Williams. nie 
<2 Plans are being made to open the Fish 
Ta famous Muesham collection of glass in t 
So: Ne’ in April. The Art institute acquired stoc’ 
7) re this collection last summer in Ger- 4 
iy VC: many when half was purchased by bout 
nf are) the Metropolitan museum and_ the S] 
oN AS | other half came to us through a fund 2 
“yy \C; from Julius Rosenwald. trea 
& 8 | The Lenci posters will remain in vate 
id\ AS | the C hildren’s museum, an object les- gest 
4 (Ci son in art in advertising and art for ie 
So 229 children. nect 
i ie so “ F base 
a Cs ; ae note club is now shows an is 1 
gos tS exhibition ol paintings by Maurice a 
f A Stern of New York and J. Theodore an 
\" . ee Johnson of Detroit and Chicago, the art 
ey _ Portrait of a aye Ty young artist whose work has attracted mus 
) by Caspar Netscher (1639-1684) i so much attention at this year’s Chi- pro’ 
a ‘a cago Artists’ show. T t i 
+ —- = . ' _ —_ sa . ns , <a imcspinstetaialninegtiadimciaata 10! 
¥) WE ALSO PURCHASE HIGH CLASS PAINTINGS OR COLLECTIONS es zs mac 
(2) ¢) MINNEAPOLIS 
RJ P Ac < an 
ey 578 Madison Avenue, New York 38 In marked contrast to the Victorian 4 clas 
f ; P j ¢ A salon, which drew more than 30,000 if ( 
4 Opposite American Art Galleries, Corner 57th Street \C : . : d ol 
de, 2 people to the Minneapolis Institute of - 
- " *y gue 
as Arts in January and February, the ns 
3) } i i Hi, i, J, H, i, Peis, Friends of the Inetitute are waa sia 
YES ORION ION ICM OCI ODE) CI OHI OMI ODIO ION ¢ ds oO the Institute are presenting to 1 
wae peices a as their third show of the season an ae 
——— —_ . ’ exhibition of the modern decorative po 
al | | “ arts. Two thousand two hundred and ah 
T IETY ' forty-one people attended the openin ) 
F || OLD MAS Y tet : 
Established 1876 L M TER Fae Oe EE eae sa ‘ eee ee a on Sunday, March 11. : 
: WINTER LANDSCAPE By JULIUS VON KLEVER A It] . all or : 
Fine Etchings by DRAWINGS Included in the artist’s exhibition now open at the AEROREH — Z the exhibition ” d 
BONE, CAMERON, McBEY Gainsborough Galleries cludes several distinguished decorative . Ro 
GRIGGS, BRISCOE eee we ae te ine ASSESS SSNS SS ann AR AR RR A objects in the modern nneeeed from g£0C 
STRANG, WHISTLER | Illustrated Catalogue CHICAGO \t the Palette and Chisel club Hol — manufacturers and craftsmen fro 
ZORN, BRANGWYN ; ' ger W. Jensen has a brilliant show.|‘" are United States and Europe. Art 
we Post Free Paintings by Irving Manoir are on r The intenti has bee avoid the 
Catalogues on Application adh 5 Stig S ies ‘ |} About thirty of his pictures are hung heats NCO CAS on to hatin’ the dur 
PAINTINGS AND WATER- ; view at the Chicago Galleries. He has| nd ecadie: alt of Cham ace wert Gees bizarre or the sensational, emphasizing the 
‘ j s rj ¢ iO : Ss -j t < y ® ] ° ” . ° 7 > ¢ > 4 7 1 > craft c 4 
b cRAnines ARTISTS ’ imaginatic n and skill and s good Color attention. A soft, glowing color dis- the large body of fine craft work now an 
y > sense. For example: the “Decorative | aiaiaiale hin See elena “The being done which depends on no pre- var 
148, New Bond Street, London, W. | } Screen” and the “Peacock Screen” are - oy “ — are viol eriod f its inspiratio d yet 
ie ashogls ‘ * by 8t¢) Quarry.” “A Kentucky Bridge” and] V°™* Peroc for Ks inspiration eae ™ trol 
—— of interest. . ove oe in eb The | Kentucky Dives Ctifte” ace other bial sound in principle and effective in und 
‘urious panel, exotic < zinal. : . “Dp ~ +1 9 | design. 
MAX ROTHSCHILD a! .. o oe ‘ai a oh te ; © | teresting landscapes. “Barbara Smiles design a . don 
; ~ We a aah 4 ot . C. = ae ; — the mw rtd is a still life centered about the charm- As a special feature ef the Opening, gail 
Old Masters y ji slack . warn! ; ler gi et- ling portrait bust of a little girl The second gallery was arranged for one par 
-ct of birds 1s und in the “Flying : . . ; . ek » display tz 1s. le s, glass- 
THE SACKVILLE GALLERY i: a : # . shea c y «| group of water colors is brimming with week to display tables, lamps, glass be 
. ese. An lere are a number : , are ‘tterv, chintz orcelains T- 
28 Sackville Street, London, W.1 ers ~~ as Per S| points of beauty and clever craftsman- wees ttery, chintz, porcelain Bad art 
Cables: OBJEDAR, LONDON. good portraits in black and white, as | ship. fume bottles and jewelry of modernist We 
- well as in color. Pictures from Taos designs from stores in Minneapolis 
, : : “i >» * x signs ‘ ‘ i é >. the 
—- i ee from Cuba, from California—rout u pei ; " 1r. several s 2s j 2 yn- 
ke ~ ne 25 2egppianen lalate id out At the O’Brien galleries there opened Further, several stores in the down ac 
S the group. One little canvas must be pier, whihie; - «| town district have collaborated with the ; 
; f s a ~~ | last week an exhibition of paintings : : ; : ate tlor 
BEY GALLERY mentioned, the “Russet Year. It is, ed cist To pl St Institute in arranging special show- a 
° . . - yy tour women artists. Oo place 1e * . : . > > ne x 
= in mood, like a soothing French song.|.° é windows in the modern manner, 0 r 
WS SEIGNTON & SONS. LTO Bet +e | : Githe ~ =e cae [in a few words one might sum up department store having given seven- lyir 
ETCHINGS AND WATERCOLOURS { heey nea Le anes 1 Anarag nan ete | their different talent something in this|teen windows on the principal shop- i 
. ‘ us exhibition. ne feels the artist | - . . ‘ . i stree is displav ¢ 
2 Victoria Strect-London-SW.1 sagt ; ira wie t) fashion: Florence W. Gotthold, firm,|P!™8 Street to this display. ™ nici 
(WESTMINSTER ABBEY END.) r- as young, trying his Way. At least Dig “ ‘ille H - atte f Manufacturers and agents have Cl 
— SCHEER, SCI oward, gentle, TO-) chown great willingness in collaborat- cou 
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MN. "_ 5 sl J suggesti f ‘rnism | ; ae el ; : : * : 
y ea a nig i 7 _ ™ | ernist; M. Elizabeth Price, imaginist,|in lending material. Following are the T 
WALLIS & SON ] 1¢ “og t : “River — _— ut | orientalist. Following these suggestive ee: mores, yt ie —_ ben 
s ot straight academic painting ; rs Seca walk emnatioebles 1 can invariably | ers, flat silver, jewel boxes, anc 
Pictures by British ] 8" . . pa es wig IN| terms of description you can invariably mete TE by + he Jensen, from Fred- by 
: ashionec ouque and | pick out the one artist from the other. | #47HC*cs YF, ‘ pees 
Y the “Old Fashioned B t 1| pick out tl tist f the ot! : ae - 
and Foreign Artists Y “Ttalian slums.” | Each runs true to her own type. erik Lunning, New York representa- "po 
THE FRENCH GALLERY 7 - — - * ; tive; glass by Maurice Marinot, se sor 
120 Pall Mall London, S.W. 1 7 mma eeaes | ‘Under the auspices of the Reunie-| Tete™ corthonware by Mavecse ae tive 
Z } auspice! , Cals | paste by Decorchemont, metal wor 
&W WWMM naM@%{%iUImmlllna aa Mi || sance society there is an exhibition of by Linossier, and decorative sculpture ng 
Bartlommeo Neroni, Il Riccio. fl 1550 | a vig he Che ave —_ in pink marble by Bayser-Gratry, from ” 
SILVER Bartlommeo Nesoni, MI Riccio. fl 1589 111 ARTHUR A. BAILEY [| tt" loaned by the Chester Johnson) de Hauke and Co., Inc, New, York 4 
ag a ae, SS oe we © € &NASSICS | table linen from the Irish and Scottis 
Publisher of | building of the . niversity of Chicago.|{T inen Damask Guild: Orrefors ne rar 
Original Etchings, Aquatints, etc. [| + a? re — ware from A. J. Van Dugteren an : 
| E P & S by W. S. Bagdatopoulos, E. J. - rhe rnons pee ae club Sons, New York; pair of fighting cocks a 
| . Farsons ons Detmold, H. P. Evans, Roland line Py itinis men artists. - The|i,2fass by George Biddle, from apne toi 
Green, F. H. Haagensen, S. M jigs 9) . = Sener -|Kraushaar; group of pottery by Car 
45 Brompton Rd . F : ee? oS yaintings are not many in number but ; 7 ’ 7] est 
m Litten, etc.; also Etchings by []| ee ee ee ee tn oul t| Walters, lent by Mr. Walters; bow!s, 
& % London S.W. 3 Warren Davis, Sturges, etc. | eo ag saat in quality. Charles | plates, candlesticks and mirrors in pew f 
x =} ‘hic Modern Masters always in stock. | tos ts a gs rs ar den tytn ter by Swedish designers, ee ro vi 
wm & J) ‘@ndscape of the snow Craped FOCKS| from the Swedish Arts and Crafts © - 
OH 4 SLOANE GALLERI ||| above the emerald blue of Lake Tahoe;|[n-. Chic- lyin 
4 a F S ‘ ; Inc., Chicago. 
= = Dealers in 188, Brompton Road pecednen M . Grant has a remarkably In the center of one gallery is af- _ 
> af London, $.W.3 _ composed still life; Carl Bohnen | ranged a luncheon table, displaying is 
& af PAINTINGS ; ee | ee two portraits, a gracious one of his |linen damask, Jensen flat silver, porce som 
So + | wife and a cheerful, human portrait of | Jain designed by Edward Hald, Orre- any 
DRAWINGS and — _ = oe. Roman, as a little boy; Harry |fors decanters and glasses, and two exh 
VI re ae a . a s A Se landscape porcelain figurines of Bavarian origi. tem 
ETCHINGS CARS BROTHERS fire eererits swee of sareioe weaken | yp Cettain articles privately owned. » 
: ar s in g0TOusS Sweep OF surging water.| Minneapolis have also been inciu C 
BY OLD MASTERS Paintings, Drawings | Edgar Cameron paints a torgotten|in the yen a brass by Bran- ing 
Ree and Engravings corner of a French a | cusi, two wood sculptures by _ ay 
“STABLISHE 5 * * | Orloff, a Brandt screen, Lalique 814°» “4 
ANTIQUES ‘| 12, OLD Bonp St., Lonpon, W. 1 The fourth annual exhibition of work] chairs by Paul Poiret, and pottery by Cor 
i | by the Chicago Art league is now open| Varnum Poore and Ricardi-Ginorl. S 
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LONDON 
By Loutst, GORDON STABLES 
The New South Wales National Art 


Gallery has, I think, shown wisdom in 
rusting the business of selecting pic- 
tures to artists rather than critics and 
in making the choice of Sir William 
Orpen and Arnesby Brown, both of them 
Royal purpose. 
Painters, themselves of a conspicuously 
gh standard of achievement, are likely 


ent 


Academicians, for the 


hi 
to demand from others an equally con- 


scientious outlook in their work and to 
” particularly alive to what is shoddy 
and superficial. As art advisers, they 
have recommended the purchase of one 
of the landscapes by the late Mark 
Fisher, now on view at Burlington House 
in the Memorial Show, and his “Long- 


stock: Winter” has accordingly been 
ought. 

boug * * * 

Should Governments insure their art 


treasures, after the manner of the pri- 
vate collector? This is the question sug- 
gested by the revelation (made in con- 
nection with the recent flooding of the 
basements of the Tate Gallery), that it 
is not the policy of the State to insure 
any of the pictures or other works of 
art housed in our public galleries and 
museums. Naturally the care taken to 
provide against ordinary risks is excep- 
tional in such institutions but the inroads 
made by the Thames a month or so give 
an instance of the kind of disaster that, 
classed under the heading of “An Act 
of God,” cannot be foreseen or materially 
guarded against. But as our present gov- 
ernment’s parsimony in matters relating 
to art would certainly place all possibil- 
ity of the payment of a suitable premium 
out of court, not even the most enter- 
prising of insurance companies is likely 
to secure the contract. 
x kt 

According to statistics provided by Sir 
Robert Witt and Sir Martin Conway, a 
good proportion of purchases has resulted 
from the Exhibitions of Contemporary 
Art, organized under the Duveen scheme 
during its initial year of existence, and 
the utility of the venture has been amply 
established. The high reputation of the 
various members of the committee con- 
trolling the selection of the exhibits, has 
undoubtedly gone far to inspire confi- 
dence in the diffident purchaser and to 
gain a respectful consideration on the 
part of a public which might otherwise 
be inclined to treat new departures in 
art with something less than seriousness. 
We are often in danger of forgetting that 
the average provincial is little less than 
a century behind the capital in apprecia- 
tion of the trend of art, and if these local 
ing dacice ace a? one ut 
es e into line, they will 
hig hese May exceedingly valuable work. 
ot purchases made by mu- 


nicipal galleries has been particularly en- 
couraging. 
o * * 


The municipal Gallery of Belfast is to 
benefit by a magnificent gift of pictures 
by Sir John Lavery who is bestowing 
upon it canvases by himself, valued at 
some £30,000. Belfast is Sir John’s na- 


tive town and he naturally wishes to be 
adequately represented in her new galleries. 
he pictures will cover a period dating 
from about 1884 to the present day, but 

have not yet heard which ones the 
collection is to include. Few artists are 
included so liberally as Sir John in the 
Principal galleries of Europe and Amer- 
ica, and no doubt Belfast will be able 
to boast a selection that can vie in inter- 
€st with any. 

tk oR 

Our artists and sculptors of modernist 
views no longer take academic criticism 
on down. Epstein has evinced his con- 
hie pt for the attitude adopted towards 
opie by the Mayor of Manchester 
e time back, by refusing to provide 
eshiteemens of it to be included in an 
"a ition, recently organized, of Con- 
ery British Sculpture. To open 
me an Exhibition without them, would, 
oe = have been rather liking play- 
ery without the Prince of 
“ “vad » $0 the promoters were reduced 
Co owing the Epstein head of Joseph 

ine trom Muirhead Bone. 

Similarly the President of the Royal 





FERARGIL SELLS 
RYDER’S “MACBETH 
AND THE WITCHES” 


Announcement has just been 
made by the Ferargil Galleries of 
the sale to an important collector 
of “Macbeth and the Witches” by 
A. P. Ryder. 
of the most famous of Ryder’s can- 
Neither the 
collector nor the price paid for the 


The picture is one 
name of the 


vases. 


picture has been given out. 














academy, Sir trank Dicksse, is meeting 
wis match in the younger generatiou 
against whom he has wasted so much 1n- 
vectuve, but whom he tails to reduce to 
anything more than a condition of smiul- 
ug torpearance. Xoung artists ot the 
cmotionist Group are declaring openly 
wiat Sir franks art became tossilized a 
generation ago: hence the admirable tash- 
ion in which he fills the post of President 
io the Academy. 
* * 

Staffordshire potteries, that have never 
ceased to produce ware on the original 
vy edg wood designs, are now busy com- 
pieting a large order tor dinner plates 
‘or Harvard University. ‘These are to 
ve in the tamiliar blue and white pattern, 
put views of the college will be enciosed 
within the tamiliar tlowers and tolage 
ot the border, and these views will range 
110m pictures ot the XVIIIth century 
buildings in brick to present-day dormi- 
tories. The idea owes its origin to the 
discovery some time ago by workmen ol 
Iragments of an early Stafford service 
in Dlue and white, wherein the central 


portion ot each plate bore a view ol 
ine college buildings. Sketches made 


irom these pieces have enabled copper 
piates to be produced by means of which 
the new sets have been decorated on 
ines similar to those employed in the 
old transter prints. Nearly 4,00U sets 
are being sent over for use by the Har- 
vard authorities, undergraduates and 
ciubs. 
ee * @ 

While keeping one of the galleries at 
his premises at 8 Duke Street, St. James’, 
Mr. Cyril Andrade is moving his prin- 
cipal gallery to splendidly commodious 
premises at 24 Hanover Square, where he 
hopes to be installed in March. Here 
his fine collection of Old Armor will 
be seen to still better advantage and his 
Statiordshire figures be accorded a set- 
ting worthy ot them. Mr. Andrade’s 
collection and the general scope of his 
business have extended so materially of 
late that some such move was rendered 
imperative. 

Lhe Leicester Galleries, 
Green Street, W. C. 

The triple bill here is of even more 
than usual interest, which is saying a 
good deal for this most enterprising gal- 
lery. Drawings, lithographs and wood- 
cuts by Gauguin occupy the first room, 
paintings of Palestine by David Bom- 
berg, a member of the London Group, the 
second, and works by Leon de Smet the 
third. The Gauguin prints are welcome, 
since hitherto we have had practically 
nothing of this side of his work exhibited 
over here. They are mostly of Tahitian 
subjects and treated in very primitive and 
direct fashion; and because they are so 


primitive and so direct they achieve a| 


curious impressiveness and force. 





NEW ACQUISITIONS 
TO BRITISH MUSEUM 


LONDON.—Acquisitions to the British 
Museum, confirmed by the Trustee 
at their recent meeting, include a 
further selection of 445 prints from the 
Northwick Park collection. In 1919 
the trustees purchased a smaller but 
very valuable selection from the same 
source, but this second selection is 
largely of early German, Italian and 
Flemish woodcuts and etchings, and 
includes over 200 portraits which use- 





| fully 


supplement those 


drawing, “Place 


reau, Jours,”’ by Sir D. Y. Cameron, 


living artists. A rare pair of 


the collection of the late Rev. Lewis 
Gilbertson, have been 
two of his friends, Lady 
and Miss Helen Farquhar. 
a well-preserved copy ot 
gerized”’ 
under the superintendence of Blore, the 
antiquary, whose property it was. Lnis 
is the gut of Dr. J. H. Philpot, who 
bought it, when its sale was threatened, 
in order to save it for the nation. Other 
additions include a privately printed 
iacsimile of a letter trom Voltaire to 
Boswell, written by Voltaire when he 


Was in residence at the Chateau de 
ferney, and is dated February 11, 
1705. lt was found at Malahide Castic, 


and purchased by Colonel Ismay irom 
Lord Lalbot. Mr. thomas Wise has 
presented a copy of the catalogue o1 
printed books, manuscripts, and auto- 
graph letters of Joseph Conrad col- 
tected by him. 

Among the manuscripts may be men- 
tioned a series of Italian copies of un- 
published letters ot Cardinal Pole, 
dating from 1548 to 1556, and an early 
letter, before 1841, of Marian Evans 
(George Eliot). One hundred and 
thirty charters, which relate chiefly to 
the Rawle family of St. Juliet, have 
also been given to the Museum by 
Mrs. Isabella Allan Clerk. 

the coin collection has been en- 
riched by a series ot 1,156 coins ot the 
Roman Emperors ‘Lacitus and his 
brother FKlorianus, who reigned tor 
about nine months in A.D. 275-270; 
also by a miscellaneous selection ot 
gold and silver coins, including a gold 
stater of Samudragupta and a Siculo- 
Punic coin with a Greek design (the 
head ot young Heracles), but a Phoe- 
nician inscription. 

Acquisitions Of pottery and porcelain 
iuclude three pieces of Persian ware ol 
the Xilth or Xllith century, a Khages 
bowl with pierced border, a Rakka dish 
and a faience camel, the gift of Mr. 
Henry Van den Bergh, made through the 
National Arts-Collections Fund; also a 
Vienna porcelain dish decorated with a 
scene from a boar hunt, of about 1730. 
Mr. J. H. P. Chitty has deposited on 
indefinite loan a small Chinese vase ot 
the K’ang Hsi period (1662-1722). 

Other additions consist of an Egyp- 
tian painted model wooden boat, with 
cabin and rowers, from a tomb of the 
llth Dynasty, 2200 B.c., given by the 





executor of the late Evelyn Lady Mcll- 
wraith, also flint tools and cinerary urns, 
found on various prehistoric sites in 
Great Britain, including an Anglo-Saxon 
'urn found (with others now in _ the 
Grantham Museum) in a mound on Love- 
den Hill, Hough-on-the-Hill, Lincs. This 
has been presented to the Museum by 
Lord Brownlow. 

The Museum has also purchased sev- 
eral volumes containing excellent draw- 
ings of fonts in England and Wales. 
From Mr. Alban Head the Museum has 
received a very fine collection from a 
series of obsidian daggers with carved 
handles, from the Admiralty Islands. 
They show, however, an extraordinary 
degeneration of the face design. 
| The Museum, though already possess- 
ing six Staffordshire clog almanacs, have 
| now added to them a remarkable XVIIth 
|ecntury specimen, which is 
'from West Felton, Shropshire. 


VICTORIA AND ALBERT MUSEUM 
| The review of the principal acquisitions 
lat the Victoria and Albert Museum dur- 

ing 1926 is now published (Stationery 
| Office, 2s. Od. net; 3s. post free) and 
contains full descriptions and excellent 
illustrative plates. Among the best of 
the reproductions are those of a XIIIth 
century English carved oak chest, tap- 
estries and carpets in the textiles section, 
and watercolor drawings in the depart- 
ment of painting. 








recently ac-| 
| quired from the Morrison collection. 
| The Contemporary Art Society have | 
|presented a Plame- | 
R.A., and 65 prints and drawings by | 
early | 
mezzotints, the ““Negro”’ and “Negress”’ 
by J. Oliver (1683), atter Hollar, from | 


presented by | 
Carmichael | 


lo the Library there has been added | 
Wright s | 
History of Rutland, elaborately “gran- | 
with genealogies, arms, etc., | 


GALERIE J. HERBRAND 


31 Rue Le Peletier, PARIS (near Opera) 





PAULUS MOREELSE 
Portrait d’enfant 


414.x35 centimétre 


OLD MASTERS 

















MARCEL BERNHEIM & Co. 


2bs RUE DE CAUMARTIN, PARIS 


MODERN PAINTINGS 


















J. WATELIN 


Tableaux 


11 Rue Auber 
| PARIS 























R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 


J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 
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Chas, Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 


























Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
ew Yor 





M. &R. STORA | 


Gothic and Renaissance 
Works of Art 


Paris, 32 B® Boulevard Haussmann 
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FFOULKES 


PICTURES 
WORKS of ART 


| 49 B. Grosvenor Square, London 


| 95 Rue La Boetie - - - Paris 


H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 






































GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 




















ORIENT 








BRIMO ve LAROUSSILHE 


ANTIQUITE 


| 34, rue Lafayette, PARIS 


MOYEN AGE 











ERNEST DE FRENNE 


Fine Modern Paintings 
41 Rue de Seine, PARIS 


Please cut out above address, keep it and pay us a visit 
(Between the Seine and the Luxembourg) 


























_ AMERICAN & ENGLISH ANTIQUES 


GINSBURG @& LEVY, Inc. 


815 Madison Avenue, New York 











: 
' 
' 
‘ 
: 
: 
; 
; 
: 


ee ee 

















NEWHOUSE GALLERIES 


Distinguished Paintings and Works of Art 


“Mrs. Clark” by Wm 








M. Chase 
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Among the portraits, landscapes and 
|other works in oil of the X VIIIth and 
XIXth century American and English 








schools, now on view at McClees Gal- | 


leries, is Benjamin West's large depic- 


tion of the story of Rinaldo and 
Armida. This was painted in 1780 and 
refinished by the artist himself in 


1796, testimony of which treatment is 


found on the canvas in West’s own 
writing with a brush. There are two 
Lincoln portraits, one signed Myles, 


whose first name is not known, though 


it is thought he was a Baltimorean. 
Che other artist's identity is not estab- 
but it is said that the picture 
hung for many years in the old Red 


Lion Inn at Second and Noble Streets. 


lished, 


Che portrait of William von Seeger is 
by Eichholtz, a contemporary of Sully, 
the Anne Coventry 
Sir Peter Lely. The beautiful Marietta 


while Lady is by 
Gazzanega picture is by Joseph Ames 
ol 3oston 

handsome self 


Allan 
attributed to 


There is a 
the 
an old 


portrait 
Ramsay and 
the 
The 
single Washington portrait, unusual in 
many Charles Peale 
Polk, and Thomas Eakins is represent- 
ed by his portrait of Charles Gruppe, 
the landscapist. ‘There are also por- 
traits by Samuel L. Waldo, Charles 
Loring Elliott and Thomas Phillips. 

Three horse pictures are from the 
brush of the famous Lynwood Palmer 
and the small landscapes by Willem 
Steelink, Francis Murphy, Diaz, and 
Bruce Crane will be found interesting 
by specialists. Meyer von Bremen is 
by “The Convalescent” 
and the single Constable, not in very 
good condition, is from the collection 
of Sir Luke Fildes. 

x * * 


by celebrated 
gentleman 
school of Sir Thomas Lawrence. 


respects, is by 


represented 


The current annual exhibition of oils 
by the Plastic Club is made up largely 
of still life and floral studies. Land- 
scapes take the second 
place numerically, and of figure paint- 
ings or canvases embodying groups of 
The show- 


and marines 


people, there are very few. 
ing is thus rendered unusually decora- 
tive contains a great array of 
material appropriate for domestic pur- 
poses. The club’s jury awarded the 
gold medal to Susette S. Keast for her 


and 
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724 Fifth Avenue 484 N. Kingshighway Blvd. 
NEW YORK ST. LOUIS 
537 McCormick Building 2717 West 7th Street 
CHICAGO LOS ANGELES 
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DR. JACOB HIRSCH || 
c/o ARS CLASSICA IK 
OLD COINS ‘ 
AND MEDALS | dehauke«@ 
Highest Quality | 
CLASSICAL 3 art 5! 
ANTIQUITIES 
also of the 
MIDDLE "AGE 
AND RENAISSANCE | Mock wae 
31 Quai du Mont Blanc | P q 
GENEVA | | 
SWITZERLAND | ~ 
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O’BRIEN FREDERICK KEPPEL | 
ART GALLERIES & CO. 
PAINTINGS On Exhibition 
ETCHINGS ETCHINGS 
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673 North Michigan Ave. | 16 East 57TH STREET | 
CHICAGO 
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| PAINTINGS RESTORED | 
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References: Museums, Dealers, Col- 
lectors—here and in Europe. 


ODGER ROUST 


150 East 34th Street, New York 
Ashland 6749 

















OPPORTUNITY GALLERY 


65 EAST 56th STREET 
Group Exhibition of Watercolors 
March 16th to April 12th 

Selected by Charles Demuth 











Establ. 1875 


Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 
Between Broadway and 6th Ave. 


WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 








Frans Buffa & Sons 
Fine Art Dealers 


OLD AND 


MODERN MASTERS 
Dutch and French 
NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


58 West 57th St., New York City 





























“Street in Gloucester” and the silver 
to Elizabeth Hahn, for a floral depic- 
tion. 

+. * 

A new group of exhibiting artists, 
which made its appeal to the public at 
the Art Club gallery recently, consisted of 
paintings and sculpture by Boris Blai, 
Hortense T. Fernberger, Albert Van 
Nesse Greene, Paul Martel, Katharine 
Hood McCormick, Cora Miller, Henry 
Pitz, Susan Hayward Schneider and 
Anna W. Speakman. 

:-..» 

While the Goya exhibition to mark 
the centenary of the death of the great 
Spanish artist is in progress on the 
second floor of the Print Club, the 
walls of the first floor are occupied by 
a group of modern lithographs, which 


include work by Laurencin, Matisse, 
Boardman Robinson and George Bel- 
lows. 


SAN FRANCISCO 


The works of Hamilton Wolf, whose 
exhibition was featured at the Galerie 
Beaux Arts until March 20, have at- 
tracted considerable attention, because 
of their individualistic departure from 
the conventional. 

Among the subjects chosen for his 
unusual treatment are “The Football 
Game,” “The Last Supper,” “Tahiti” 
and “Ascension.” The more recently 
painted portraits shown have much the 
same feeling one finds in Wolf’s other 
compositions. There is a conscious 
molding of face and figure that con- 
trasts interestingly with the careful 
modeling of the earlier portraits. This 
exhibition will be replaced by a show- 
ing of work by the three Howard 
brothers. 

-_ 

The paintings by Chiura Obata which 
have recently been on view illustrate 
interesting phases of Obata’s technique 


| 


| 





This outstanding example was painted 
Genoese period 














by Sir Anthony Van Dyck during his 


It is now being offered to the museums by the Gallery of 


P. Jackson Higgs, 11 East 54th Street. 


ADVT. 











and interpretation. They reveal a sub- 
tle combination of sentimentality with 
rigorous severity of treatment. Show- 
ing a technique that is trained and sure 
of itself, these pictures give instanta- 
neous flashes of a mood, a place or a 
situation. 
x * & 

The more than eighty pictures ex- 
hibited in the Oakland Art Gallery as 
the sixth annual show of the “Society 
of Six” will view until 
April 6. Their standard is maintained 
in spite of the fact that but four mem- 
bers of the society are showing. The 
participants are Bernard von Eichman, 


Selden Connor Gile, 
and William H. Clapp. 
* * * 


remain on 


The showing of the European section 
of the Carnegie Institute’s twenty-sixth 
international exhibition of modern 
paintings, at the California Palace of 


the Legion of Honor, April 2 to May| 


13, promises to be the most important 
event on San Francisco’s 1928 art pro- 
gram. 





BALTIMORE 

The works of Maurice Prendergast 
and of Luis Hidalgo are on view at the 
Friends of Art home, 8 East Pleasant 
Street, and the annual Baltimore Water 
Club exhibition fills five rooms at the 
Baltimore Museum of Art. 

In such a work as Prendergast’s 
“Nahant-Massachusetts” one gets his 
full flavor. “Swans,” too, attracts at- 
tention, as does “Sunset and Sea Fog,” 
where misty figures move in a haze of 
ornamental patches and _ colors. In 
“Ponte Plagia Bridge’ one feels the 
striking things Prendergast has done 
with dresses and houses, and “Blue 
Sea,” a water color, is also arresting. 

Hidalgo’s little figures, so delicately 
modeled and so charmingly clothed, 
have something of the air of dolls and 
something of the bite of caricature. 
However, the satire is mild at its 
strongest. The craftsmanship is very 
adroit in such divers pieces as “Helen 
Wills” and “A Cowboy.” 

The imposing thirty-second annual 
exhibition of the Water Club of Balti- 
more is by way of being an institution 
and I am not inclined to think that 
institutions in the art world are of 
much use. The exhibition this year is 
very mediocre. For one thing too 
many pictures are hung. Too many 
artists are on view. This display might 
have been edited more carefully. Mul- 
tiplication of names is very impressive 


Maurice Logan | 


and the catalogue is a long and im- 
‘portant looking document. That way 
it makes a good showing; as art it does 
not. 

I do not mean to say that all of the 
| work 


on view at the museum is un- 


distinguished. Fortunately, some of it 
}is notable in its surroundings for a 
firm craft and a very pleasing deftness. 
For instance, Paul Gill shows several 
very nice little sea pieces. And Marie 
A. Hull’s color notes, “California Hills” 
and “Rio Grande Country,” and so on, 
are all attractive. Samuel A. Biggin 
in “Winter” also is better than average 
and Charles H. Richert’s “Snow Shad- 
ows” is of its kind very competently 
done, as are “Wind Clouds and Tree 
Tops,” by Eva L. Carmen. Also nota- 
| ble are Angelo Pinto’s small and eco- 
|nomical studies, Elizabeth Langley’s 
| “Gladiola,” Helen Sewell’s “The Lily” 
and Ethel Louise Paddock’s “Roofs.” 
| Julius Delbos and Sara Bard show 
sound work. Among the prints one 
will be safe in preferring something 
|by John Taylor Arms. 


ST. LOUIS 








Nineteen canvases that had been 
collected, the past year, by James 
Labey, in the course of his travels 


through southern France, Italy and 
Spain, are on exhibition. In the main 
they are portraits, and several of them 
are in the original frames. One of 
these dates from the XVIth century 
and another is probably a hundred 
years older. One of the treasures in 
the Noonan Kocian exhibition is a por- 
trait of Bianca Capello, the most fa- 
mous adventuress of her generation. 
The artist was Lavinia Fontana, whose 
historical and figure pictures are in all 
the leading European galleries. 
Another canvas in this rare collec- 
tion is of even greater interest. It 18 
absolutely Spanish in quality, a pot 
trait of a courtly gentleman in black 
cloak and stiffly fluted white ruff, a 
picture that at one time was attributed 
to Van Dyck, and supposed to have 
been painted while he was studying 11 
Genoa, where the Spanish influence 
was strong. It is now recognized as 
an original by Carboni, who was bora 
in Genoa in 1614 and was one of the 
greatest technicians of his day... 
After that the Boronneau exhibition 
will come in for a belated showing: 
Meanwhile the colorful display of Jack- 
'son’s Mexican landscapes and figures 


may be seen for another ten days e 
‘the Newhouse Gallery, on Kings Hig 


| (Continued on page 19) 
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Grigware, Percy B. Eckhart and Frank NEW ORLEANS 


V. Dudley. ; it 
Ps sales which have been made The Arts and Crafts Club is exhibit- 
ing “Fifty Prints of the Year” and at 


Saturday, March 31, 1928 


— 
——— 


ST. LOUIS 


(Continued from page 18) 








Croy’s small daughter, by Alice Beach 
Winter, landscapes by Ivan Summers, 
Gustave Wolff, Dawson-Watson—for- 
merly of St. Louis; portraits and land- 


Sales in the exhibition of etchings, in 
the printrooms of the Art Institute, the 
exhibition by members of the Chicago 
Society of Etchers, have exceeded the 





from this exhibit are “Dune Humor- 


— the astonishingly accurate esque,” by Increase Robinson; “Terra e | ; : A i 
way and f dernistic European| scapes by Susan Ricker Knox and a} Cielo,” by Gaspar J. Ruffolo,; “Still | S4™ of $4,000. Interest in this exhibit) the same time a group of etchings by 
color prints of mode P Morning, Paradise Valley,” by Edward|is keen. The standard of the exhibit is 


wintings are on view in the art room large group from Kansas City, and an- high. There are etchings to please all| R. N. Webb, an American who is liv- 
Pp other group from Columbia and the 


, i d “Scituate Marshes,” 
s+ Green, Oe tastes, almost, one might add, all purses. 








at Central Public Library. 
* * o 

At the Newhouse Gallery on Kings 
Highway is a Gainsborough that com- 
bines fine quality with exceptionally 
interesting history. It is a portrait of 
Sir Francis Basset, a wealthy mine 
owner of Cornwall. He is known to 
have been a discriminating art collec- 
tor, and a patron of Gainsborough. 
The canvas which came to St. Louis 
some two weeks ago, was brought to 
America directly from the Cornish 
home of the Rashleighs, neighbors and 
relations of the Bassets, where it has 
hung since about the year 1780. It is 
on a squared canvas, the background 
painted to simulate an oval, as was the 
fashion at that time. In texture paint- 
ing and character interpretation, it is as 
fine a Gainsborough as we have ever 
seen, 

The current exhibition at the New- 


house Gallery is the annual showing of | Walter Krawiec in his “Fording a 142 FULTON ST., NEW YORK | 680 Fifth Ave. New York 
oils by Edward Dufner. Among the] Stream.” “The Silver Pitcher,” by Kate ‘ O ane / ow 

twenty-one canvases there are at least} A. Townsend strik a HIGH CLASS Aigina | 

fifteen that follow the familiar com- ownsend strikes s note of Geeuty PAINTINGS - ETCHINGS 


positional form with which we became 
familiar a dozen years ago. Green 
sward, a stretch of water, ducks or 
swans, the lace-like foliage of trees, 
and children. Always children. Duf- 
ner’s pictures are full of joyous sun- 


central part of the state, assembled by 
Prof. Ankeyney of the State Univer- 
sity. 


CHICAGO 

At the Palette and Chisel Club there 
is now to be found an exhibit of land- 
scapes from the brush of Holger Jensen. 

In the galleries of the Chicago Wom- 
an’s Aid there is now on view an ex- 
hibition of water colors and woodcuts by 
Helen West Heller. 

am x * 

The Chicago Artists’ show at the Art 
Institute still continues to give great satis- 
faction to its visitors. Elizabeth Telling 
shows two drawings of children, the one 
in pencil and the other in color. A Lee 
Matthews has a delightful portrait of a 
little girl in yellow, “Barbara,” and a 
rather romantic large canvas, “Youth.” A 
perfect summer afternoon is presented by 


that is not soon silenced and a companion 
to it on the same wall, a “Flower Ar- 
rangement,” by Mary H. Buehr, catches 
the eye with its summery freshness. 
Carl Bohnen shows a good portrait of 


by Walter Sargent. 








ing and working in Paris. 

















JULIUS BOHLER, MUNICH 


Briennerstrasse 12, Munich, Germany. 


Victoriastrasse 4a, Berlin, Germany 


Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
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shine, and his cloud treatment is charm- Wyllys Ww. Baird. Increase Robinson has PUBLISHERS 
ing. Those from which the water|@" entertaining canvas, which, by the oan J OOM APPT 
motif is absent are about equally di-| way, has been purchased, “Dune Humor- P aioe CASSON Y 
vided between houses with gardens and] esque.” Tunis Ponsen has @ group of five  FERARGIL 
ae “| canvasses, four of them dealing with GALLERIES Y 
™ * * * Gloucester and the sea. Margarita Y 
7 ;, ' Weaver is represented by an interesting ||| 78-8O ROKIN AMSTERDAM Y FINE PAINTINGS Y) 
The fine arts department of the Wo-| piece of painting which, quite simply, she PAINTINGS ETCHINGS y y 
men’s National Exposition at the Coli-| calls “Study.” YZ and SCULPTURE 
seum is now showing its garnered Charles A. Wilimovsky is another ar- SPORTING PRINTS Y Y 
treasures to the public, things chiefly|tist who was allowed several canvases 18th CENTURY PORTRAITS || 7 Y 


of interest to women. The art depart- 
ment is a women’s affair in a different 
sense, in that it is under the auspices 
of the State Federation of Women’s 
Clubs, and is the beginning of an All- 
Missouri Society of Artists. 

Among the pictures, to which I shall 
devote special attention, are ten can- 


to his credit. Among them, “In a Corral,” 
is particularly pleasing. Then there is 
Charles Dahlgreen with two southern 
landscapes, rich in sentiment and a 
typical, warm, indolent beauty. There are, 
too, Rowena Fry and James Topping, 
Frederic Tellander and Carl Preussl, 
Maurice Greenberg and Peter Koch, 




















vases by the late Lester S. Parker of | Duane Van Vechten and Ingebor Chris- RARITIES eae ie ee 
Jefferson City, a portrait of Homer/|tensen, Lucie Hartrath and Edward T. ETCHINGS K d & Co 
BRONZES ennedy . 
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Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 
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ARTISTIC FRAMING 


575 Boylston Street 
Boston, Mass. 
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Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 





























YAMANAKA & CO. 


680 Fifth Ave., New York 





























FRANK K. M. REHN 


4398 Olive Street WORKS OF ART | Specialist in 
from | American Paintings 


St. Louis, Mo. 
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| 693 Fifth Avenue New York 
Between 54th and 55th Streets 
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4} RITZ-CARLTON TOWERS (57th Street and Park Avenue) }\\|| 222 Central Park South NEW YORK PARIS 
NEW YORK | New York 27 East 57th Street 203 Bis Bd. St. Germain 
































a ttn -<~-—. -_ -¢ << 
| 


EXHIBITION CALENDAR © a | 


tH 


ES — — 
eS tll ll, ttl ll tll _< 





} 




















le le i i i ee 


Robert C. Vose 


(Established 1841) 








Ackerman Galleries, 50 East 57th St.—Water-| Knoedler Galleries, 14 E. 57th St.—-Commem- 
color drawings by Frederic Soldwedel, April orative exhibition of woodcuts by Durer, | 
9 to May 12. water color drawings by Rodin and paint- 
Thomas Agnew & Sons, 125 East 57th St.— ings of Spain by Joaquin Vaquero until 
Exhibition of pictures and drawings by old April 7. 
Kraushaar Galleries, 680 Fifth Ave.—Exhibition f: 
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4 . masters. 
4 4 | Ainslie Galleries, 677 Fifth Ave.—Exhibition of of pensenge by William Glackens until 
> 4 paintings and drawings by A. Ximenez until April 12 , - } P 
( 4 a 7 and Byzantine paintings by Tantelio| John Levy Galleries, 559 Fifth Ave.—Old mas- ni 
| G. Lograsos until April 16. ters. 
+ by Old and Modern Masters BT autres Galleries, 489 Park Ave.—Exhibi-| Lewis and Simmons, Heckscher Bldg., 730 01 
, » tion and sculpture by Enrico Glicenstein and Fifth Ave.—Old masters and art objects. T 
4 | og ae | eater colors by James E.| Little Gallery, 29 West 56th St.—Decorative 
_—_— avis unt pri : silv rlassws nd pottery. 0! 
, 4 silver, glassware a Pp y 
‘ q| Arden Gallery, 460 Park Ave.—Vth Annual] wacbeth Gallery, 15 E. 57th St —Pastels of It 
, 4 Exhibition of the New York Chapter of the Spain by A. Sheldon Pennoyer until April 2 
}  CARRIG-ROHANE =—s J American Society ide Mae "Gordsa’ teat | at recent paintings by Carl Lawless until NéW-YORK PARIS i 
a. paintings. b odo Aerit" - RISH i 
, Carved Frames 4 April 7. Metropolitan Galleries, 578 Madison Ave.— or 
, 4|| Art Student’s League Gallery, 215 West 57th P Panel : aintihes. i 
‘ 4 St. ae of paintings by former in- Mh cesnee-orod —. pF gh wy ol oa aries H 27 RUG DE . 
, 4 structors and students, April 2 to 15. / eam '' STR 6 pI 
j 4|| The Art Center, 65 East 56th St.—Permanent Spanish paintings from El Greco to Goya eer BERRI (VIII*) , 
until April 15. Woodcuts in chiaroscuro and al 
| Babeock, Gallevies. S$ East 57th St.—Exhibition| color, Blake water colors and toiles de Jouy ; 
, 559 Boylston Street 4 { t » ae: © Fred P 1 Fr a 'D. through April. m 
or 0 UE) Baym gy Be AE ppgallalalimaamalaah H. Michaelyan, Inc., 20 W. 47th St.—Oriental | ]} 
‘ piey oquare BOSTON 4|| Belmont Galleries, 137 East 57th St.—Primi- rugs, antique tapestries. oo - - “ 
> 4 tives, old masters, period portraits. Milch Galleries, 108 W. 57th St.—Exhibition 
Baa BARRRBABRARBRDDARADDAALEA | Bonaventure Galleries, 536 Madison Ave.—Au- of ——e ? E. Martin Hennings, etch- (jt 
tographs, portraits and views of historical ings by Elias M. Grossman and water colors ae . 
ea aS interest by John Whorf until April 14. ON VIEW: Autographs of Celebrities and 5 
Paul Bottenweiser, 489 Park Ave.—Paintings | Montross Gallery, 26 E. 56th St.—Exhibition ° ° . ‘ bt 
; by old masters. of paintings by Charles Burchfield until Portraits and Views of Historic Interest 
‘ F F A R O N | Bourgeois Galleries, 693 Fifth Ave.—Fine paint- April 7. On 
ings. Chinese Paintings until March 28th. Museum of French Art, 22 East 60th St.—Lo: ° S 
: | Brooklyn Museum, Eastern Parkway and exhibition of ceclesiastic: “i Arts of. Srenes Bonaven i ir : 
» btn a pe _ Ave. sone wy. the ne | until April 4. a eri1es tl 
onal Association of oman Painters and] National Society of Women Painters and Sculp- ‘ i 
Sears ,ane Scandinavian-American artists tors, 17 East 62nd St.—General exhibition 536 Madison Avenue NEW YORK ™ 
1rough oral. = April 2 to 22 . al 
ENGLISH aes ga en Ye ae aan New Art Circle, 35 West 57th St.—Exhibition “Member of The Antique and Decorative Arts League’’ e4 
April 21. aie of paintings by Maurice Becker until April 17. 
Butler Galleries, 116 East 57th St.—Exhibition]| New, Gallery, 600 Madison Ave.—Exhibition of ha 
PORTRAITS of sporting reprints and provincial furniture paintings by Mariano Andreu and Jean Le- ~~ Re 
through April. mordant until April 5. 
PRIMITIVES Daniel Gallery, 600 Madison Ave.—Exhibition | Newton, Arthur U., 665 Fifth Ave.—Old and ric 
of paintings by Catherine Schmidt until modern masters. am IN & T LOO Esp CO by 
| April 7 re) } ; 
ree pportunity Gallery, 65 East 56th St.—Sixth e ’ 
De Hauke Galleries, 3 East 5ist St.—Exhibi- Exhibition of water colors selected by Charles ov 


OLD MASTERS i. of work by Pierre Bonnard through Demuth. until April 12 3 R T : b P pri 
Down, Town Gallery, 119 West 13th a gr Title Ave tein & CO. Se ee 

April 15 and. patntings and drawings by Mar water colors and paintings by Claggett Wil CHINESE 559 Fifth Ave., New York Fo 
A. S. Drey, 680 Fifth Ave.—Antique paintings | Reinhardt Galleries, 730 Fifth Ave.—Old and | - . 
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and works of art. modern masters 
Dudensing Galleries. 5 E. 57th St.—Exhibition | Schwartz Galleries, 517 Madison Ave.—Exhi- | ]] ANTIQUES 7 - 
of paintings by Joseph Pollet and pastels by hition of marine paintings by Frank Vining | | Zn €se lor 
Floyd Wilson through April. Smith | Archaic Bronze, Pottery, Paintings Kis 
25 West Te Street Dysart na Cre. 18 Best ih _ Tp Scott Seen. 680 Fifth Ave.—XVIIIth cen- | ]} and Stone Sculpture and $8 
‘ xhibition of } 1 Century French Mas- tury English paintings and modern drawings. , my 
Ehrich Galeries. 36 FE. 57th St— Exhibition of | net Seligman Galleries, 3 East Sist St.— | |} aclaanitghaa Antiques Fis 
— rr owe . ye a 3 v a - ncient paintings, tapestries and furniture. | a 
aa ea Sa erates aa mage] Messrs, Arnold Seligman, Rey & Co, Inc, 1i|[| V7 THEIR NEW Gal 
ters and XVIIIth century English paintings. E. 52nd St.—Works of art. GALLERIES Mic 
— @ | Ferargil Galleries, 37 E. 57th St.—Fourth An- | sherman Galery, 133 .* 57th St.—Paint- ow 
nual Exhibition of Garden Sculpture and Ings, objects of art and furniture. Cur 
exhibition of work by H. Hiler and George | Marie Sterner Gallery, 9 E. 57th St.—Exhibi- ls East 57th Street | 3re 
ARTHI IR U H. Hallowell until April 2 tion of water colors by Walter Tittle until Bran hes ey 
. Cer ge 222 Central Park April 7. Third Floor one and 
outh-—-Exhibition of landscapes by Professor] Valentine Gallery of Modern Art, 43 East 57th NEW YORK CITY 12 
Julius yon Klever until April 15. St.—Exhibition of paintings and water colors | }] : SHANGHAI PEKIN Gal 
Gallery of Living Art, 100 Washington Square} hy Joseph Stella until April 21 | Paris London Shanghai | Fis 
East.—Permanent exhibition of progressive] Van Diemen, 21 East 57th St.—Paintines by | || e 7 
(Late of 175 Piccadilly, London) XXth_century artists. old moestere = alia | | sw Sch 
Grand Central Galleries, 6th floor, Grand Cen-]| Vernay Galleries, 19 E. 54th St.—Mare 1.) ———————————————— adv: 
tral Terminal—Retrospective exhibition of Collection of rare examples of early Geer rian aa 
OLD AND MODERN oe ty ae Rio — pat a “a mahogany furniture. ry a Sen 
and paintings by ovsep ushman until] Weyhe Gallery 794 Lexington Ave.—Exhibi 
é ; i a ; ’ Re women Ks . re 
MASTERS aod — »w by D. Putnam Brinley tion of recent paintings by Alfrer Maurer Pascal M. Gatterdam i 
Pat Special “Exhibition of Chinese Arte” | Whitney Studio Club, 10 West 8th St—Exhi- BELMONT heac 
f Holt Gall : hs or bition of paintings and drawings by Charles FINE PAINTINGS me 
suitable for olt allery, 630 Lexington Ave.—Exhibition Sheele Earl H V h lz — ¢ f 
: srotegs by Alice Conklin Bevin until ye ely Gomes until April 14. n Flannery and 6 EAST 39 ST.. NEW YOR GALLERIES lor 
pril 2. < 2 me TH = K 
MUSEUMS, COLLECTORS, independent Artists, Waldorf Astoria Roof— Witenstein Gallerice, 647 Filth Ave-—Exhibi. 137 East 57th St., New York : 
ntil April 2. tne @cllion 3 caieh: ted a” Wie — 
DECORATORS — Gallery, Room 303, Anderson Gal- he Foe a ay drawings by Arthur Pop: Old Masters Rob 
oO oO Ss . ‘ . . 9D) 
am ge Bay Ad _— —— n of pastels Fagenees Seteries, 690 _vuith Ave.—Works Portraits of All Periods depr 
. Kennedy Gall 693 Fif —Exhibiti ge AE viet amie 9 ’ 
665 Fifth Avenue rik Hn aga birdlife - be pacer Howard Young Galleries, 634 Fifth Ave.— Primitives of All Schools by 1 
Brandreth. . Selected group of important masters. Paintings Bought A 
New York | Thomas Kerr, 510 Madison Ave.—Antiques. C tt Painti Auth P d sale 
| Keppel Galleries, 16 E. 57th St.—Exhibition of aintings /\uthenticate 
(Plaza 0908) | etchings and water colors by Pop Hart. —a—- om 
Kleinberger Galleries, 12 E. 54th St.—Ancient livel 
| paintings. ae was 
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